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After watching one of international artist Lita Cabellut’s searing performances in dialogue with 
the glorious Spanish tradition of Flamenco — the artist courageously allows, and empowers, a 
dancer to trod and stomp all over an over-sized portrait, abrasively obliterating huge swathes of 
its surface — the viewer comes away with a new understanding of the painter’s intent.

Cabellut’s canvases are like their creator, the opposite of refined, delicate, or tentative. This is not 
timid art that whispers; no, the Spanish-born, Dutch-raised artist crafts images that roar. 

As such, the artist’s body of work speaks to the duality of the Jungian concept of the creator and 
the destroyer; in the case of Cabellut, these traits are present within the same talent.

At Rice University — a fitting destination for a future collection of Cabellut compositions — the 
totemic Sallyport entrance boasts a stele sculpture of a woman that bears the words, “Love, 
Beauty, Joy, and Worship, are forever building, unbuilding, and rebuilding in each man’s soul.” The 
same can be said for Cabellut’s output, a metaphor for each human being, and the dichotomy 
of good and evil that often coexist side-by-side within all of us, while we pray our better angels 
will win out. 

An Emphatic Texas Debut

Art of the World Gallery, Houston, continues its tradition of introducing international artists for 
the first time to Texas audiences, organizing “Lita Cabellut: The Colors That Remain.” The trans-
continental talent with the improbable, against-all-odds biography was  literally raised on the 
streets of Barcelona before being adopted at the age of 13 by a Catelan family. Her life changed 
immediately, with visits to such seminal museums as Madrid’s Museo del Prado, where Spain’s 
Golden Age painters of the 17th century, especially Velázquez, and Goya of the 18th century, 
provided examples and inspiration for the young painter who soon burst upon the scene as a 
prodigy, with her first exhibition at the age of 17. Two years later, the artist began formal studies 
at another celebrated art capital, in Amsterdam at the Gerrit Rietveld Academy. At this time, 

Lita Cabellut:  
Painting as Theater
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exposure to the Dutch old masters synthesized 
with earlier encounters with Spain’s rich, soulful 
heritage to mold a talent imbued with both 
Northern and Southern European sensibilities, 
a dichotomy that can be perceived today 
in the artist’s tensile compositions, which 
allude equally to human grandeur and the 
psychological depths of despair. While living 
and working in The Hague for the majority of 
her professional life, the mid-career Cabellut 
is geographically fluid, exhibiting and creating 
widely throughout Europe, including beyond 
the Netherlands in Barcelona, Berlin, Madrid, 
Munich, London, Paris, Seville, and Sicily, as 
well as throughout Asia —  Mumbai, New 
Delhi, Seoul, Tokyo, Shanghai, Singapore, Hong 
Kong, and Beijing — and additionally the 
Middle East, and the United States. 

Cabellut’s solo exhibition debuting at Art of the World features 28 mixed-media paintings, the 
majority portraits, many ambitiously scaled and four bearing multiple panels. The emotion and 
energy conveyed by the painter in this series introduces us to subjects she deeply admires 
and personally identifies with. Tellingly, these are memorable women, whose lives were edged 
in tragedy. Curated for this show are both the illustrious and renowned (Frida Kahlo and Janis 
Joplin) and the rediscovered (Toulouse-Lautrec’s muse, the scandalous Moulin Rouge can-
can dancer Louise Weber, monikered La Goulue). Also exhibited are works titled after the first 
name of the artist’s sitter — Dhanu, Lisette, Tulä, Pipa, Yani, Roy, Masha — whose faces we 
scan to decipher personality, occupation, stance. While not known to the gallery-goer, their vivid, 
visceral likenesses captivate all those who encounter them. This is true, whether it be Lisette, 
with her brilliant slash of red that demarcates lips, the haughty glance of the ruff-clad Pipa, or 
in the Dhanu Triptych. In this latter painting, one of the calling cards of the exhibition, a male 
performer clad in Asian-style attire is represented in an expressionist portrait on the left panel, 
while on the right side, an abstracted likeness is mounted, where all that remains are a flurry of 
pigment, like a Roman or Renaissance fresco; time has obliterated the composition, leaving us 
with a beautiful abstraction of what was once there. In this triptych Dhanu as well as the three-
part Frida, Tierra Ardiente, the middle panel of the works are bridged by Cabellut’s paint-stained 
rollers, thus becoming a meditation on the distance between the body and all that lingers —
memory, time, and the essence of the soul.     
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Lita’s Women Rule 

This exhibition is synergistically timed, arriving on the centennial year of the ratification of the 
19th Amendment that granted American women the right to vote. Never about victimhood, 
Cabellut’s portraits of women are imbued with attitude, a boldness bordering on the Baroque, that 
personifies feminine archetypes. As such, the artist — whose oeuvre encompasses painting and 
sculpture, stage sets and costume design for the opera, video, and performance art — stands 
in a long line of fearless femmes, many from the art world, as well as musical icons and world 
rulers.   

Lita’s antecedents —  all perfect subjects for potential artworks —can be seen in Cleopatra, 
Queen Elizabeth I and II, Catherine the Great, Queen Victoria, Artemisia Gentileschi, Angelica 
Kauffmann, Frida Kahlo (not surprisingly, the topic of one of the artist’s most iconic depictions 
and a woman she strongly connects with), and more recently, post-war American painters like 
Ninth Street women Lee Krasner, Helen Frankenthaler, Joan Mitchell, Grace Hartigan, and Elaine 
de Kooning, on to today’s mega-watt performers Beyoncé, Lady Gaga, Rihanna, and Ariana 
Grande. (Might we suggest Cabellut turn her gaze to record the power women listed above 
whose vision mirrors her own.) 



8

While nimbly able to explore many media, the artist’s most emblematic works are her photo-
based paintings, as mentioned, usually starring female protagonists. Executed in her signature 
style, boasting drama and neo-expressionism, Cabellut’s cast of subjects commands the viewer’s 
attention, with their confident, erect bearing, and often over life-size presence leaping out from 
the picture plane. 

Renown and the Rhythm of Multidisciplinarity

It must be pointed out that Cabellut is widely known in Europe and in her native country of the 
Netherlands as one of its most dynamic talents. Across the continent, as well as in Asia, the 
Middle East, and in the U.S., the artist has exhibited in solo and group museum shows. Additionally, 
she has received commissions to design operatic sets, costumes, and video projections for 
the prestigious Bayerisches Staatsoper (Bavarian State Opera) in Munich and the celebrated 
Rossini Opera Festival, in Pesaro, Italy. Impressively, in 2019, Lita was the subject of a lecture/
symposium at the Prado that examined her practice, a scholarly discussion that underscored the 
performative nature of her art-making,

Among Cabellut’s most intriguing projects 
in this direction came forth when she 
was commissioned for the 2019 kickoff 
to the Flamenco Biennale (the upcoming 
festival planned for Seville in 2021). For her 
catalytic, genre-defying project staged in 
Seville, Cabellut dipped into the discipline 
of dance; she enjoined a flamenco 
dancer to twirl across the surface of a 
monumental painting. The collaborative 
result was the destruction of the principal 
image, as the performer’s heels scraped 
the full-length artwork to reveal what was 
intrinsic and remained — a conceptual 
record of that performance/happening; 
a haunting abstraction of a previously 
pristine portrait, one which emerged like a 
phoenix as a fresh creation that physically 
and metaphorically represented the 
union of visual art and dance. 
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Speaking in Volumes 

Perhaps the most telling testament to Cabellut’s place in the hierarchy of contemporary 
Spanish art is the publication earlier this year of the limited-edition Bodas de Sangre (Blood 
Wedding), by Spanish artist-book press, Artika. Available at Art of the World Gallery during 
the run of “The Colors That Remain,” the extraordinary tome supports the initiatives of the 
nonprofit art space Art League Houston. Lita’s collectible volume is both a one-of-a-kind book 
and a rare object. Its title taken from a 1933 play by Federico García Lorca, Bodas de Sangre 
offers a lavish, dramatic, and multi-layered collection of works on paper narrating the story of 
the Blood Wedding. Cabellut’s Artika edition follows others in the series, with the artist taking 
her rightful place alongside other titans of the contemporary scene — and the only woman 
represented —joining talents with Artika titles Fernando Botero and Jaume Plensa, as well as 
historic, canonical figures from 20th-century Spanish art history Eduardo Chillida and Antoni 
Tàpies, as well as Impressionist master Joaquín Sorolla. In fact, looking at a shelf of Artika’s 
impressive artist books it is Lita’s Blood Wedding that dominates the art collector’s attention. 

A Talent Traversing Time and Space

Finally, there’s the matter of Lita’s surfaces. Her signature craquelure technique evokes her past 
studies in the grand traditions of Spanish and Dutch art, while suggesting the effect of centuries 
and the passages of time on the physical object that is a painting. The technique also possesses 
an abstract quality, where the spaces between the artist’s pigments psychologically open up the 
composition, thus allowing energy to flow from painting to viewer, and back again. A sense of 
possibilities unfold, as the future and the past make amends, and humanity’s healing ensues.   

      Catherine D. Anspon
July 17, 2020

Houston, Texas 
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Te Imagino de Negro
2020
Mixed media on canvas
90.5 x 78.5 inches – 230 x 200 cm
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Sentada Te Quiero
2020

Mixed media on canvas
71 x 55 inches – 180 x 140 cm
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Yani
2020
Mixed media on canvas 
31.5 x 31.5 inches – 80 x 80 cm
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Genevieve
2020

Mixed media on canvas
98 x 79 inches – 250 x 200 cm
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Masha
2020
Mixed media on canvas
59 x 39 inches – 150 x 100 cm
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Summertime
2020

Mixed media on canvas
47 x 47 inches - 120 x 120 cm
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Tiemblo de Amor
2020
Mixed media on canvas
85 x 57 inches - 215 x 145 cm
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Campo de Margaritas
2020

Mixed media on canvas 
98.5 x 57 inches - 250 x 150 cm
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Florie Anne
2020
Mixed media on canvas
31.5 x 31.5 inches – 80 x 80 cm
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El Príncipe del Sol
2020

Mixed media on canvas
59 x 39 inches – 150 x 100 cm
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El Atardecer
2020
Mixed media on canvas
85 x 57 inches – 215 x 145 cm
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Ruiseñor
2020

Mixed media on canvas
79 x 71 inches – 200 x 180 cm
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Abril
2020
Mixed media on canvas
27.5 x 27.5 inches – 70 x 70 cm
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Mimosa
2020

Mixed media on canvas 
31.5 x 31.5 inches – 80 x 80 cm
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Pipa
2019
Mixed media on canvas
45 x 39 inches - 115 x 100 cm
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Lisette
2019

Mixed media on canvas
45 x 39 inches – 115 x 100 cm
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Roy
2019
Mixed media on canvas
79 x 71 inches – 200 x 180 cm



43



44



45

Pincelada Naranja
2018

Mixed media on canvas
98.5 x 57 inches - 250 x 145 cm
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Tulä Diptych 
2018
Mixed media on canvas and wood
85 x 57 inches – 215 x 145 cm (each)
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Dhanu Triptych 
2018

Mixed media on canvas and wood 
85 x 57 inches – 215 x 145 cm (each)
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Frida, Campo de Flor
2018
Mixed media on canvas
110 x 82.5 inches - 280 x 210 cm
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Frida, Tierra Ardiente
2018

Mixed media on canvas and wood
40 x 79 inches – 100 x 200 cm
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The Birth of Venus
2017
Synthetic material covered with plaster, oil paint, and ink
73 x 43 inches in diameter - 185 x 110 cm in diameter 
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Dried Tear 42
2013

Mixed media on canvas
59 x 59 inches - 150 x 150 cm
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Dried Tear 32
2013
Mixed media on canvas
98 x 79 inches – 250 x 200 cm
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Janis Joplin
2012

Mixed media on canvas
79 x 71 inches – 200 x 180 cm
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Louise Weber A
2012
Mixed media on canvas
79 x 71 inches – 200 x 180 cm
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Palette Composition 05
2017

Mixed media on acrylic 
56 x 40 inches – 142 x 102 cm
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Lita Cabellut (born 1961, Spain) is a broadly focused, immersive artist whose work extends 
across many disciplines. The artist lives and works in the Netherlands; she is widely known and 
celebrated in her adopted homeland and also extensively throughout Europe for her boundary-
breaking works of torrential force and extraordinary virtuosity. Beyond her monumental paintings, 
her practice encompasses brilliant forays into linguistics, sculpture, photography, installations, 
video, and performance. She has also expanded to opera, crafting dramatic scenography as well 
as costume design and video projections. Above all, it is Lita Cabellut’s central tenant of a guiding 
poetic sense that stirs all these multidisciplinary tools. 

Cabellut is recognized as the third most-valued Spanish artist. Her works have been exhibited 
in notable museums in Europe and beyond, including Seoul Arts Center, South Korea; Museo 
de Arte Contemporánea, Sicily, Italy; and Chhatrapati Shivaji Maharaj Vastu Sangrahalaya 
(CSMVS), Mumbai, India. Her paintings are included in the permanent collections of institutions 
such as Museo Goya Ibercaja, Zaragoza, Spain; Museo de Arte Contemporánea, Sicily, Italy; The 
Fendi Collection, Italy; Museu Europeu d’Art Modern, Vila Casas Foundation, Barcelona, Spain; 
Théâtre Mogador, France; Copelouzos Collection, Greece; and The Joop & Janine van de Ende 
Foundation and The Paul van Rensch Foundation, the Netherlands.

Lita Cabellut grew up as a street child in Barcelona until she was adopted at the age of 13. During 
this time, she became acquainted with the Spanish masters at Madrid’s iconic Prado Museum, 
after which she immediately devoted herself to the world of art. A prodigy, Cabellut had her first 
exhibition at the age of 17 and moved to the Netherlands when she was 19 years old, where she 
studied at the Gerrit Rietveld Academy in Amsterdam. 

Over the years, Cabellut has developed a unique technique characterized by large-scale canvases 
that combine traditional fresco techniques with modern media applications. The central theme 
of the human being and the societal messages that Cabellut communicates in her work is 
primarily expressed through defining monumental portraits.

Lita Cabellut:
An Artist’s Biography
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Media Coverage and Special Projects

2020
“Project Rembrandt,” NTR, Dutch Public Broadcasting, the Netherlands
Bodas de Sangre, artist book published by Artika, debuted during ARCO Madrid, Spain
Jury Award, Princess de Girona Foundation, FPdGi, La Rioja, Spain

2019
Award, Most Influential Artist, F&A, La Vanguardia, Ibero Press, Barcelona, Spain
Award, Attitude 43 Creative, Harper’s Bazaar, Hearst Magazine Group, Madrid, Spain
Image for XXI La Bienal de Flamenco 2020, Seville, Spain
Lecture/conference, “Los pasillos que convirtieron mi vida en color,” Museo del Prado, Madrid, Spain
Award, Excellence in the Cultural Field, Comunidad de Madrid, Madrid, Spain
Award, Fair Saturday ad honorem 2019, Fair Saturday Foundation, Bilbao, Spain 
Jury Award, Long Live Rembrandt, Rijksmuseum, Amsterdam, the Netherlands
Exceptional Women: the Value of an Opportunity, BBVA Microfinance Foundation, Madrid, Spain
Karl V, scenery, costumes, and video projections, Bayerische Staatsoper, Munich, Germany
Jury Award, Project Rembrandt, NTR, Dutch Public Broadcasting, the Netherlands
Jury Award, 11th Certamen Nacional de Pintura Parlamento de La Rioja, La Rioja, Spain

2018
Award, Character of the Year, Fuera de Serie 2018, category Art, El Mundo, Madrid, Spain
Image for the Festival Castell Peralada 2018, Girona, Spain

2017
“Crónicas: Lita Cabellut, el lenguaje de los colores,” RTVE, Spanish Public Broadcasting, Spain 
Le Siège de Corinthe, scenery, costumes, and video projections, Rossini Opera Festival, Pesaro, Italy
“Close Up: Lita Cabellut, Beauty Above All,” NTR, Dutch Public Broadcasting, the Netherlands

2016
Image for Festes de Gracia 2016, Barcelona, Spain
Image for the school year 2016/2017, Universitat Pompeu Fabra, Barcelona, Spain

2015  
Jury Award, VI Figurativas, Fundació Privada de les Arts i els Artistes, Barcelona, Spain
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Museum Exhibitions (Selected)
2020
De Zwarte Tulp, Museum Zwarte Tulp, Lisse, the  
 Netherlands

2019
8th Beijing International Art Biennale, Hispano  
 American Hall, National Museum of Art  
 (NAMOC), Beijing, China
“Naakt of bloot?,” Museum Jan Cunen, Oss, the  
 Netherlands
“La Victoria del Silencio,” Museo Goya, Zaragoza,  
 Spain 

2018 
“The Rossini Project,” Documentationcentre  
 German Sinti en Roma, Berlin, Germany
“A Chronicle of the Infinite,” Museum JAN,   
Amstelveen, the Netherlands
“Masterly The Hague,” Hoogsteder & Hoogsteder,  
 The Hague, the Netherlands
“Charlie Chaplin — A Vision,” Yuz Museum,  
 Shanghai, China
“Testimonio,” Centro Cultural Cascais, Cascais,  
 Portugal
“Mujeres Artistas Hoy,” Museu Europeu d’Art  
 Modern, Barcelona, Spain

2017-2018
“Testimonio,” Museo de Arte Contemporáneo  
 de Gas Natural Fenosa MNAC, A Coruña, Spain
“Retrospective,” Espais Volart — Fundació Vila  
 Casas, Barcelona, Spain

2015-2016
“The Figure in Process: de Kooning to Kapoor,  
 1955-2015,” Pivot Art + Culture, Seattle,  
 Washington, U.S. 

2015
“Disturbance,” Museum JAN, Amstelveen, the  
 Netherlands
“Black Tulip: The Golden Age, Lalit Kala   
 Academy, New Delhi, India
“Trilogy of Truth,” Museu Europeu d’Art Modern,  
 Barcelona, Spain
“Blind Mirror,” Hälsinglands Museum, Hudiksvall,  
 Sweden
“Trilogy of Doubt,” Museo Arte Contemporanea  
 Sicily, Catania, Italy
“Black Tulip: The Golden Age,” Chhatrapati  
 Shivaji Maharaj Vastu Sangrahalaya, Mumbai,  
 India

2014
“Black Tulip: The Golden Age,” State Visit Okura  
 Hotel, Tokyo, Japan 
“100 Masterpieces,” Seoul Arts Center, Seoul,  
 South Korea
“Here to Stay,” Kunststation Kleinsassen,   
 Kleinsassen, Germany 

2013
“Trilogy of Doubt,” Het Noordbrabants Museum,  
 Bolduque, the Netherlands
“Trilogy of Doubt,” Fundació Vila Casas,   
 Barcelona, Spain
“Me, You and Others,” The Finnish Labour   
Museum, Werstas, Finland
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Gallery Exhibitions (Selected)
2020
“Lita Cabellut: The Colors That Remain,” Art of the  
 World Gallery, Houston, Texas, U.S. (solo show)

2019 
“The Echo of the Masters,” Opera Gallery,   
 Singapore, Singapore (solo show)
“Transformation,” Opera Gallery, London, UK  
 (solo show)
Art Miami Art Fair, Art of the World Gallery,  
 Miami, Florida, U.S. 

2018 
“A Chronicle of the Infinite,” Opera Gallery, New  
 York, New York, U.S. (solo show)
“Lita Cabellut in Seoul,” Opera Gallery, Seoul,  
 South Korea (solo show)

2017
“Army of Poets,” Opera Gallery, Paris, France and  
 Hong Kong, China (traveling solo show)

2016
“Fairy Flowers,” Opera Gallery, Beirut, Lebanon  
 (solo show)
“Colour of Dew,” Opera Gallery, Dubai, United  
 Arab Emirates (solo show)
“One Artist,” Art Karlsruhe, Galerie Günther  
 Zulauf, Karlsruhe, Germany (solo show)

2015
“Impulse,” Opera Gallery, London, UK (solo show)

2014
“Black Tulip: The Golden Age,” Opera Gallery,  
 Paris, France (solo show)
“Starcatcher,” Opera Gallery, Seoul, South Korea

2013
“Hidden Dreams,” Opera Gallery, Moscow World  
 Fine Art Fair, Moscow, Russia
“Dried Tear,” Opera Gallery, Singapore, Singapore  
 (solo show)
“Behind the Curtains,” Opera Gallery, Hong Kong,  
 China (solo show)

2012
“After the Show,” Galerie Terminus, Munich,  
 Germany (solo show)
“Portrait of Human Knowledge,” Opera Gallery,  
 London, UK (solo show)
“Memories Wrapped in Gold Paper,” Opera  
 Gallery, Dubai, United Arab Emirates 

2011
“Coco: The Testimony of Black and White,”  
 Opera Gallery, Paris, France (solo show)
“Camarón,” Galerie Kai Dikhas, Berlin, Germany  
 (solo show)
“La Perla Negra,” Opera Gallery, London, UK  
 (solo show).

2010
“Madness and Reason,” Bill Lowe Gallery,   
Atlanta, Georgia, U.S. (solo show)
“One Man Show,” Galerie Günther Zulauf,   
Karlsruhe, Germany (solo show)



The gallery owners and directors, Liliana Molina and Mauricio Vallejo, during a visit to  
Lita Cabellut’s home and art studio in The Hague, Netherlands, November 8, 2019.










