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Dear readers,

I met Niwde (unknown) some months ago, he is a 
creator of beauty. Almost every time I see him he has 
upgraded his ear lobes. He has two tunnels made from door 
insulation tape curled up, on one of them he glued a black 
panther action figure from Action. Sometimes he wears both, 
at times just one, other times he wears a recent creation of burnt electrical cable wrap.
I prefer when he wears the action figure one in the left ear lobe and the electrical
cable wrap on right ear lobe. He also owns a grey beard and a grey beanie that go well
together. His eyes are popping brownish and his voice sounds like threads of raspiness
intercalated with heavy laughter. He is an artist who never states it.

Two weeks ago me and Niwde (unknown) disk jockeyed spotify’s Bam Bam Radio from
Sister Nancy’s Bam Bam. That day I told him I’d bring him shoe laces next time, for him
to make me a bracelet like the one he has. First, I forgot, and the following week I
brought 3 laces, yellow, black and white. I gave him the three laces and asked if he
was sad that day, he answered: “nope, I’m the happiest, I’m so high”. After a few
minutes, he gently put the bracelet in my left wrist, burning the ends of the laces with a
lighter that he hacked, to generate a bigger flame. Since then, I have been consistently
asking him what is the price of the bracelet, but he always says “I have no idea what
price it should have, how would I know? You pay what you think it’s worth”. We both
don’t know, no one knows, no one can tell me what is the value of this bracelet, because
the price is never consequence of its value.

In December, when working on the first edition of leDordszine, after going to the pool
with Dori (1997), I told her I wanted to sell the magazine for free. She immediately
disagreed, because as she sees it, that just contributes to the idea of artists being
continuously unpaid for their creations. But again, what is the value of this magazine?
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dynamic and out of necessity, “one
never manages to escape the

conundrums that production for trade
entails” (Nelson, 2022). Trading for

essentials means perpetually
getting the value of money

 now, and for that,
 we do work.



to die of work



We don't just work because

we want to, we don't just
give away our time because
we want to. As Sage (2022)

points out, the clergy of work
doesn't care or fails to understand

that we have no other means of securing
our existence. Many times working is an
oppressive and degrading experience,
marked by suffocating bureaucracy,
routines, an unnatural fast pace,
constant monitoring, paternalistic
management, recurrent harassment,
tyrannical control for control's sake.
Even our most basic bodily functions,
such as using the washroom, are timed
and regulated, and our clothing and
appearance are subjected to strict
scrutiny, often with an underlying anti-
Black bias. Our bosses benefit from the
fruits of our labor by taking what we
create, selling it for a profit, and
compensating us only with a fraction of
the actual value we generated. The
remnant, they use to reinvest in capital
and enlarge their own wealth.

“The money we get from work sustains
us just enough to keep us coming back to
work. Our time away from work is spent
travelling to or from work, or getting
ready for work. Leisure itself is just non-
work for the sake of work. It’s the
limited time we spend recovering from
work and trying to distract ourselves
from work” (Sage, 2022).



Yet we glorify work.
Yet we glorify work.
Yet we glorify work.




If I charge the real market value, that
would probably be close to zero, as there is
no demand. I should charge then what 
I think it’s worth in comparison to 
other magazines alike? Enough 
that I can pay expenses, not 
too much that it’s not bought, 
just enough. But this enough is 
never the value the magazine 
has to me. Its price is not a 
consequence of its worth.

As the author explains, 
in Beyond Money: A 
Postcapitalist Strategy, 
the value of money 
oscillates as trading 
processes develop. Everyday, we accept
that we have no control over the amount of
produce we can purchase with one hundred
euros from one year to the next. Yet, we
expect it to keep its properties as a trusted
medium to buy food or pay rent. And so,
money held in our wallets and bank accounts
between exchanges, becomes a temporary
store of value. This needn't  be what we
understand as money necessarily, whether
we use a metal coin, a plastic card, or 10
kaneelbroodjes as our means of trading,
they all are but a claim on future marketed
goods and services. As opposed to a non-
monetary exchange that, often means giving
or taking without any direct simultaneous
swap (Nelson, 2022).

As a matter of fact, money as a measure of
quantity is so peculiar that we are generally
satisfied if it simply serves its purpose as a
medium for expressing worth and
consequentially, prices. We have completely
surrendered power over our own livelihoods
to money in order to acquire our means of
existence. Our everyday relationships and
social codes of conduct have become
defined by it. If we have a spare room at
home, it becomes an AirBnB, if we have a
spare sit in the car, it becomes a BlaBla car
ride, if we have spare clothes to give away,
it becomes Vinted. Due to its uncertain 

the
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The cost of working is higher than the cost
of living, as we are forced to sacrifice our
most precious commodity. It costs us the
only thing we can’t get back: time. (Sage,
2022)

to gift work

While tending towards a communist plead,
and getting deeper into gift economy, I see
that we are already in a gift economy. We
gift the gift of time all the time already!

For instance, exemplified by Vaughan
(2000), for those who celebrate Christmas,
sometimes it seems like the actual gift
becomes the shopping, the time spent
shopping, rather than the gift itself, as that
time was the only portion we gave for free,
without expecting return from the entity we
gave it to, the market. Another example is
women's domestic labour, which is a gift
not only to their family but also to this
trading system. "It is often said that there
is no such thing as a free lunch, yet women
have been cooking lunch for free for
centuries" (Vaughan, 2000).

Our free time is not truly ours, as it is still
somewhat tied to our jobs. 

free vegan

cookie cake

woman

The only difference is that we are not
paid for it. When we don't have any
work, we spend our time looking for it,
as the fear of unemployment is more
daunting than the perpetual pain of
having a job, as Sage (2022) states.

According to Van Assche (2016), the
boundary between work and life is now
blurred, as the once very qualities of life
after work - imagination, autonomy,
sociality, communication - have actually
become the core of contemporary work.
For example, when you scroll through
instagram, that's unpaid work breaching
into life.

mirroring artists

But anyhow, how does all of this relate
to the magazine?

“(…) arts do not have an economic value
because one cannot speculate on the
value of what is to come” (Van Assche,
2016).

For known artists, the market forces can
indeed create speculation based on some
past credibility. But for the typical artist,
the economic value given to their art is
arbitrary. Rodrigues (2019) explains that
if one considers the case of new assets
being introduced in the market, because
of their novelty, there is no way of
comparing them, value-wise, with pre-
existent assets, and for that reason, the
price attached to this new asset is
inevitably a mismatch.

The precariousness of the artist's life
and the uncertainty of survival is violent.
Well-described by Van Assche (2016), it
requires a constant state of nomadism, a
readiness to reflect on one's work, and
active participation in promoting and
disseminating one's artistic production,
as well as networking and
internationalizing. Consequently, every
aspect of life becomes part of one's
labor, and every activity must have a
purpose and strive for a market value.
Even activities that may seem
unproductive or futile must be shown to
have value in the marketplace.
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The artist has little time, becomes frustrated, and the art becomes an expression of its
own methods of existence. Characteristics, considered undesirable, such as mistakes,
minimum effort, coincidence, duration, passivity, start to emerge in western art,
reflecting contemporary life, since the non-artist also uses all its free time to work or
around the concept of work.

leDordszine is exactly that, all the content is in a way an expression of frustration with
not having enough time to do what we want to do, because we have to waste time
working. Or otherwise, not have enough money to survive. The content becomes an
expression of contemporary life.

The magazine's regularity, a non-monthly magazine, is also an expression of the lack of
time. And regarding its price, it still remains quite inconclusive to me. However, to
answer Dori (1997), I do understand that I am contributing to artists not being paid in
some way, but the core of the issue is so much deeper than that, that I think giving it
for free, the act of gifting it being a message in itself, might contribute more to create
change and plant seeds, as opposed to charging for it whatever I think the market
might agree with. Although, most probably I will not see any system change till I die.

Having said this, I feel conflicted. I lost my job this month and cannot escape the
system I just criticised so heavily. Hence for now, the digital version will be for free but
the paper version will be the cost of printing and shipping (~ 6 euros).

Having said this, I feel conflicted, as I still need to survive in the system I criticise so
heavily, I cannot escape it. Thus, we have decided to make the magazine donation
based, both the digital and the printed version. 

If you so desire, you can now donate at zine.ledords.art. Our time is a gift to you.

Next time I will ask Nelson (1996) to write something better.

Love,
Mariana

[1] Niwde (unknown). An artist and creator of beauty, who made me a bracelet.

[2] Dori (1997). An artist and creator of udori instruments, who goes to pool with me.

[3] Nelson, A. (2022). Beyond Money: A Postcapitalist Strategy. Pluto Press.
https://doi.org/10.2307/j.ctv2724514. Chapter 1-3.

[4] Sage, A. (2022). The meaning of anti-work. The Anarchist Library.
https://theanarchistlibrary.org/library/andrewism-the-meaning-of-anti-work

[5] Vaughan, G. (2000) Gift Giving as the Female Principle vs. Patriarchal Capitalism.
Conference on the Female Principle, University of Texas at Arlington.
http://www.gift-economy.com/articlesAndEssays/principleVsPatriarchal.pdf

[6] Van Assche, A. (2016). Artist at Work. Proximity of Art and Capitalism. Documenta.

[7] Rodrigues, N. (2019) Application of gauge theory to finance: a systematic literature
review. Universidade do Algarve.

[8] Nelson (1996). An artist and co-creator of leDordszine, who I share a life with.
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In this episode, Mariana realises Nelson has not been

feeling quite well. She tries to regain his energy, whatever

that may end up costing.

Throughout this journey, she re-encounters Quinten, Divya,

Buffy and Streepie, who come to her aid at finding a

nuclear power plant.

DORDS
Zoons

le
EPISODE 2

Synopsis

11























palid pink
"I feel like I went to an amusement

park, rode the rollercoaster,
bumper cars, ate churros

and cotton candy, and 
now I am at the

 entrance waiting 
for the rest of 

the class." 

SHOP LIMITED EDITION ONLINE
shop.ledords.art
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(SOLUTION ON PAGE 30)

C
A
N
 Y

O
U

        th
e
m

?




THERE ARE 
12 DIFFERENCES

S
P
O
T

S
P
O
T

28



★ real estate ★

★ careers ★ ★ Ads/Buy&Sell ★

SATURDAYSATURDAY
PANCAKESPANCAKES  

at leDords
every saturday at 11h

we'd like to invite you to visit 
our house and eat some pancakes






we eat, talk 
create art and 
make music 

together 







★ services ★

CLASSIFIEDSCLASSIFIEDS
HERE YOU CAN ANNOUNCE AND SELL  |  FIND love aNd success !

email mariana@ledords.art for the location

29
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Solutions







play the guitar
 first class for

focus on creating
your own music at

any levels

from absolute
beginner to
intermediate

in zuid-holland
or remotely

learn how to
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ILLEGAL STICK and POKE
TATTOOS for free! Zero
(0%) infection success rate. 

Email your idea to
mariana@mardrew.art and
I'll tell you where and when.

Khusro dariya prem ka
ulti wa ki dhaar, 



Jo utra so doob gaya
jo dooba so paar.

 



O Khusro, the river of love  



Runs in strange directions. 



One who jumps in it drowns, 



And the one who drowns is
ferried across.

WANNA FIND TRUE LOVE?
CALL US AND SHOW YOUR SELF TO THE WORLD

HIRE ME

TO BE
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Thinking of cushions
As the pen nears its approach

Strangely none were there

RIP. I don’t remember much, nor do I want
to. He was violent and hurted many people.
Many people also hurted him. He was never
violent towards my sister and I though.
During the only summer I can recall being
with him, he would steal tangerines from
the kitchen and bring them to eat with us,
while we played Hitman on the computer. He
also taught us how to eat passion-fruits:
cut them in half, sprinkle some sugar and
then carve out the core with a spoon.
Later on, much later, he tried to teach me
kung fu moves and his eyes were black like
a shark. He looked scary and unstable. I
don’t know what happened to him. Why he
was the way he was and why he did the
things he did. And although he was no
victim, and in fact created some, he did
deserve much better. Like all of us. I’m
sad to say I’m relieved that he doesn’t
exist anymore. Disgusted even. It stems
from my aversion to uncomfortableness. He
was never violent towards me, but he made
me uncomfortable. Is that a sin? No one
gets the privilege of a mulligan. You take
it as it comes. I wished for something
different, not sure what.




- Amir Khusrau

- João Inez

(provided by Anish)



a l s o  

a v a i l a b l e
o n l i n e

zine.ledords.art

Hopefully you enjoyed reading our magazine! This was the second edition of what we expect to

last more than twice, as we really love creating it together. 

 

We would love if you would:

      Send us feedback (likes, dislikes, suggestions)

      Create your own feature for the next edition.

     Subscribe to the next editions at zine.ledords.art! 
        The magazine is completely free, both digitally and printed. You can subscribe and receive it in your
        mailbox or email, once it comes out! 
 

     Donate at zine.ledords.art to keep the  leDordszine  alive!







We hope to see you again,

Mariana & Nelsonzine@ledords.art


