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Styles

Information

Melange Grotesk Hairline /talic
Melange Grotesk Thin /talic
Melange Grotesk Extralight /talic
Melange Grotesk Light /talic
Melange Grotesk SemiLight /talic

Melange Grotesk is the synthesis of 20th-century grotesque type design, blending elements
of early, neo-, and geometric approaches to linear letterform design. It is truly modernist

at heart, seamlessly merging the early systematic approach proposed by designers like
Walter Kach with the optical balance and warmth of the neo-grotesques of the late 50s,
represented by typefaces like Helvetica or Univers. Slightly geometric proportions, low
contrast, and open terminals result in a smooth texture in paragraphs, while in large sizes,
every word becomes a logotype. Melange Grotesk comes in an exceptionally wide range
of weights, giving the user a maximum amount of control in choosing the right fit for any
environment. Its development started in late 2021 by founder Michael Clasen as a result of
a close study of the grotesque heritage.

Melange Grotesk Regular ltalic Credits
Melange Grotesk Book /talic
Melange Grotesk Medium /talic

kimera 2021-2025 Formats OpenType .otf
Design Michael Clasen TrueType .ttf
Kerning Igino Marini WOFF woff
Mastering Daniel Weiand WOFF2  .woff2

Melange Grotesk SemiBold /talic
Melange Grotesk Bold /talic
Melange Grotesk ExtraBold Italic
Melange Grotesk Black Italic
Melange Grotesk ExtraBlack Italic

OpenType Features

aalt  AccessAll Alternates tnum Tabular Figures

locl Localized Forms zero Slashed Zero

sinf  Scientific Inferiors ssO1 Alta

sups Superscript ss02 Altl

subs Subscript ss03 Altt

frac  Fractions ss04 Altu

ordn Ordinals ss05 AltG

salt  Stylistic Alternates ss06 Altl

liga  Standard Ligatures ss07 AltJ

hist Historical Forms ss08 AltR

case Case-Sensitive Forms ss09 Shoolbook Set

numr Numerators ss10  Round Punctuation
dnom Denominators ss11  Small Copyright, Registered,
pnum Proportional Figures Published, Trademark

Languages

Afrikaans, Albanian, Asu, Basque, Bemba, Bena, Breton, Catalan, Chiga, Colognian, Cornish,
Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino,
Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari Sami,
Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Latvian, Lithuanian, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame,
Makhuwa-Meetto, Makonde, Malagasy, Maltese, Manx, Meru, Morisyen, Northern Sami,
North Ndebele, Norwegian Bokmal, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese,
Quechua, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish
Gaelic, Sena, Serbian, Shambala, Shona, Slovak, Soga, Somali, Spanish, Swahili, Swedish,
Swiss German, Taita, Teso, Turkish, Upper Sorbian, Uzbek (Latin), Volapiik, Vunjo, Walser,
Welsh, Western Frisian, Zulu.

Copyright

All Rights Reserved. No part of this publication may be reproduced, stored in a retrieval
system, or transmitted, in any form or by any means, electronic, mechanical, photocopying,
recording, or otherwise, without the prior written permission of kimera (Michael Clasen).
Information in this publication is provided for information only, is subject to change without
notice, and should not be construed as a commitment by kimera.
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Mixed  Light

Schweizer Plakate 1971

Ausstellung Kunstgewerbemuseum Montag ganzer Tag
in Zusammenarbeit mit der Allgemeinen Zurich geschlossen
Plakatgesellschaft Zurich 3-20. Februar1972 Dienstag - Freitag
Plakate des Jahres 1971 10-12,14—18
Donnerstag
10-12, 1421

Samstag und Sonntag
10—-12,14-17
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1924-2012
1920-2019
1926-2013
1926-2021
1879-1971
1925-2005
1904-1979
1923-2016
1907-1978
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1927-2020
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Evelyn Ackerman
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Sergio Asti

Dora Batty

Don Birrell
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André Courréges
Charles Eames
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Grant Featherston
George Freedman
Eileen Gray

Irving Harper
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Arne Jacobsen
Finn Juhl
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Raymond Loewy
Keith Murray
George Nelson
Isamu Noguchi
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1932-2015
1897-1981
1903-1984
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1923-2003
1914-2007
1924-1994
1904-1976
1922-2020
1906-2011

Verner Panton

Peter Jon Pearce
Gaetano Pesce

Gio Ponti

Dieter Rams

George Ranalli
Gilbert Rohde
Richard Sapper
Joseph Claude Sinel
Pola Stout

Marianne Strengell
Kristian Solmer Vedel
Hans Wegner

Bob Winston

Russel Wright

Jorge Zalszupin

Eva Zeisel
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rly (19th century to mid 20th the early (19th century to mid 20th) sans-serif the early (19th century to mid 20th) sans-serif
by Didone serif typefac designs. Influenced by Didone serif typefaces of the designs. Influenced by Didone serif typefaces of the
¢ period and sign painting traditions, these were often period and sign painting traditions, these were often
quite solid, bold designs suitable for headlines and quite solid, bold designs suitable for headlines and
advertisements. The early sans-serif typefaces often advertisements. The early sans-serif typefaces often
oritalics, since they were did not feature a lower case or italics, since they did not feature a lower case or italics, since they
not needed for such uses. They were sometimes limes were not needed for such uses. They were were not needed for such uses. They were
released by width, with a range of widths from sometimes released by width, with a range of widths sometimes released by widlth, with a range of widths
extended to normal to condensed, with each style from extended to normal to condensed, with each from extended to normal to condensed, with each
different, meaning to modern eyes they can look style different, meaning to modern eyes they can style different, meaning to modern eyes they can
quite imegular and eccentric. Grotesque typefaces look quite irregular and eccentric. Grotesque look quite irregular and eccentric. Grotesque
have limited variation of stroke width (often none typefaces have limited variation of stroke width typefaces have limited variation of stroke width
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an "R"with a curled leg end to be of spurred “G” and an "R” with a curled leg. Capitals spurred “G”and an "R" with a curled leg. Capitals
relatively uniform width. Cap height and nder tend to be of relatively uniform width. Cap height tend to be of relatively uniform width. Cap height
helght are generally the same to produce a more and ascender height are generally the same to and ascender height are generally the same to
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offered. According to Monotype, the term "grotesque” > term 'g sans-serif true italics were offered. According to sans-serif true italics were offered. According to
origi ottesco, me Monotype, the term “grotesque” originates from Monotype, the term "grotesque” originates from
to the cave' due to thelir simple e [talian: grottesco, meaning “belonging to the cave” Italian: grottesco, meaning "belonging to the cave”
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The group of Grotesque Typefaces features most of
the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were
often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or
italics, since they were not needed for such uses.
They were sometimes released by width, with a
range of widths from extended to normal to
condensed, with each style different, meaning to
modern eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an “R”
with a curled leg. Capitals tend to be of relatively
uniform width. Cap height and ascender height are
generally the same to produce a more regular effect
in texts such as titles with many capital letters, and
descenders are often short for tighter line spacing.
They often avoid having a true italic in favor of a
more restrained oblique or sloped design, although
at least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from lItalian: grottesco, meaning
“belonging to the cave” due to their simple
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“belonging to the cave” due to their simple
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grottesco, meaning “belonging to the cave” due to

The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were
often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or
italics, since they were not needed for such uses.
They were sometimes released by width, with a
range of widths from extended to normal to
condensed, with each style different, meaning to
modern eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an
“R”with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender
height are generally the same to produce a more
regqular effect in texts such as titles with many
capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true
italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif
true italics were offered. According to Monotype,
the term “grotesque” originates from ltalian:
grottesco, meaning “belonging to the cave” due to
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75Pt SemiLight 75Pt SemiLight Italic 75Pt Regular 75Pt Italic
The group of Grotesque Typefaces features most The group of Grotesque Typefaces features most The group of Grotesque Typefaces features most The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif of the early (19th century to mid 20th) sans-serif of the early (19th century to mid 20th) sans-serif of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of designs. Influenced by Didone serif typefaces of designs. Influenced by Didone serif typefaces of designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were the period and sign painting traditions, these were the period and sign painting traditions, these the period and sign painting traditions, these
often quite solid, bold designs suitable for often quite solid, bold designs suitable for were often quite solid, bold designs suitable for were often quite solid, bold designs suitable for
headlines and advertisements. The early headlines and advertisements. The early headlines and advertisements. The early headlines and advertisements. The early
sans-serif typefaces often did not feature a lower sans-serif typefaces often did not feature a lower sans-serif typefaces often did not feature a lower sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for case or italics, since they were not needed for case or italics, since they were not needed for case or italics, since they were not needed for
such uses. They were sometimes released by such uses. They were sometimes released by such uses. They were sometimes released by such uses. They were sometimes released by
width, with a range of widths from extended to width, with a range of widths from extended to width, with a range of widths from extended to width, with a range of widths from extended to
normal to condensed, with each style different, normal to condensed, with each style different, normal to condensed, with each style different, normal to condensed, with each style different,
meaning to modern eyes they can look quite meaning to modern eyes they can look quite meaning to modern eyes they can look quite meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces have irregular and eccentric. Grotesque typefaces have irregular and eccentric. Grotesque typefaces irregular and eccentric. Grotesque typefaces
limited variation of stroke width (often none limited variation of stroke width (often none have limited variation of stroke width (often none have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves perceptible in capitals). The terminals of curves perceptible in capitals). The terminals of curves perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred are usually horizontal, and many have a spurred are usually horizontal, and many have a spurred are usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend to “G”and an “R” with a curled leg. Capitals tend to “G” and an “R” with a curled leg. Capitals tend to “G”and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and be of relatively uniform width. Cap height and be of relatively uniform width. Cap height and be of relatively uniform width. Cap height and
ascender height are generally the same to ascender height are generally the same to ascender height are generally the same to ascender height are generally the same to
produce a more regular effect in texts such as produce a more regular effect in texts such as produce a more regular effect in texts such as produce a more regular effect in texts such as
titles with many capital letters, and descenders titles with many capital letters, and descenders titles with many capital letters, and descenders titles with many capital letters, and descenders
are often short for tighter line spacing. They often are often short for tighter line spacing. They often are often short for tighter line spacing. They often are often short for tighter line spacing. They often
avoid having a true italic in favor of a more avoid having a true italic in favor of a more avoid having a true italic in favor of a more avoid having a true italic in favor of a more
restrained oblique or sloped design, although at restrained oblique or sloped design, although at restrained oblique or sloped design, although at restrained oblique or sloped design, although at
least some sans-serif true italics were offered. least some sans-serif true italics were offered. least some sans-serif true italics were offered. least some sans-serif true italics were offered.
According to Monotype, the term “grotesque” According to Monotype, the term “grotesque” According to Monotype, the term “grotesque” According to Monotype, the term “grotesque”
originates from ltalian: grottesco, meaning originates from ltalian: grottesco, meaning originates from ltalian: grottesco, meaning originates from Italian: grottesco, meaning
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The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They often
avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning

The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G”and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They often
avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning

The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They
often avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from ltalian: grottesco, meaning

The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G”and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They
often avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning
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The group of Grotesque Typefaces features The group of Grotesque Typefaces features The group of Grotesque Typefaces features The group of Grotesque Typefaces features
most of the early (19th century to mid 20th) most of the early (19th century to mid 20th) most of the early (19th century to mid 20th) most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif sans-serif designs. Influenced by Didone serif sans-serif designs. Influenced by Didone serif sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting typefaces of the period and sign painting typefaces of the period and sign painting typefaces of the period and sign painting
traditions, these were often quite solid, bold traditions, these were often quite solid, bold traditions, these were often quite solid, bold traditions, these were often quite solid, bold
designs suitable for headlines and advertise- designs suitable for headlines and advertise- designs suitable for headlines and advertise- designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did ments. The early sans-serif typefaces often did ments. The early sans-serif typefaces often did ments. The early sans-serif typefaces often did
not feature a lower case or italics, since they not feature a lower case or italics, since they not feature alower case or italics, since they not feature a lower case or italics, since they
were not needed for such uses. They were were not needed for such uses. They were were not needed for such uses. They were were not needed for such uses. They were
sometimes released by width, with a range of sometimes released by width, with a range of sometimes released by width, with a range of sometimes released by width, with a range of
widths from extended to normal to condensed, widths from extended to normal to condensed, widths from extended to normal to condensed, widths from extended to normal to condensed,
with each style different, meaning to modern with each style different, meaning to modern with each style different, meaning to modern with each style different, meaning to modern
eyes they can look quite irregular and eccentric. eyes they can look quite irregular and eccentric. eyes they can look quite irregular and eccentric. eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of Grotesque typefaces have limited variation of Grotesque typefaces have limited variation of Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals). stroke width (often none perceptible in capitals). stroke width (often none perceptible in capitals). stroke width (often none perceptible in capitals).
The terminals of curves are usually horizontal, The terminals of curves are usually horizontal, The terminals of curves are usually horizontal, The terminals of curves are usually horizontal,
and many have a spurred “G” and an “R” with a and many have a spurred “G” and an “R” with a and many have a spurred “G” and an “R” with a and many have a spurred “G” and an “R” with a
curled leg. Capitals tend to be of relatively curled leg. Capitals tend to be of relatively curled leg. Capitals tend to be of relatively curled leg. Capitals tend to be of relatively
uniform width. Cap height and ascender height uniform width. Cap height and ascender height uniform width. Cap height and ascender height uniform width. Cap height and ascender height
are generally the same to produce a more are generally the same to produce a more are generally the same to produce a more are generally the same to produce a more
regular effect in texts such as titles with many regular effect in texts such as titles with many regular effect in texts such as titles with many regular effect in texts such as titles with many
capital letters, and descenders are often short capital letters, and descenders are often short capital letters, and descenders are often short capital letters, and descenders are often short
for tighter line spacing. They often avoid having a for tighter line spacing. They often avoid having a for tighter line spacing. They often avoid having for tighter line spacing. They often avoid having
true italic in favor of a more restrained oblique or true italic in favor of a more restrained oblique or atrue italic in favor of a more restrained oblique a true italic in favor of a more restrained oblique
sloped design, although at least some sans-serif sloped design, although at least some sans-serif or sloped design, although at least some or sloped design, although at least some
true italics were offered. According to Monotype, true italics were offered. According to Monotype, sans-serif true italics were offered. According to sans-serif true italics were offered. According to
the term “grotesque” originates from Italian: the term “grotesque” originates from Italian: Monotype, the term “grotesque” originates from Monotype, the term “grotesque” originates from
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The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting
traditions, these were often quite solid, bold
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did
not feature a lower case or italics, since they
were not needed for such uses. They were
sometimes released by width, with a range of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation
of stroke width (often none perceptible in
capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an
“R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They
often avoid having a true italic in favor of a more
restrained oblique or sloped design, although
at least some sans-serif true italics were
offered. According to Monotype, the term

The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting
traditions, these were often quite solid, bold
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did
not feature a lower case or italics, since they
were not needed for such uses. They were
sometimes released by width, with a range of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation
of stroke width (often none perceptible in
capitals). The terminals of curves are usually
horizontal, and many have a spurred“G” and an
“R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They
often avoid having a true italic in favor of a more
restrained oblique or sloped design, although
at least some sans-serif true italics were
offered. According to Monotype, the term

The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting
traditions, these were often quite solid, bold
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces oftendid
not feature alower case oritalics, since they
were not needed for such uses. They were
sometimes released by width, with arange of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited
variation of stroke width (often none percepti-
ble in capitals). The terminals of curves are
usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend
to be of relatively uniform width. Cap height
and ascender height are generally the same to
produce a more regular effect in texts suchas
titles with many capital letters, and descen-
ders are often short for tighter line spacing.
They often avoid having a true italic in favor of
amore restrained oblique or sloped design,
although at least some sans-serif true italics
were offered. According to Monotype, the term

The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting
traditions, these were often quite solid, bold
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did
not feature alower case or italics, since they
were not needed for such uses. They were
sometimes released by width, with a range of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited
variation of stroke width (often none percepti-
ble in capitals). The terminals of curves are
usually horizontal, and many have a spurred
“G” and an“R” with a curled leg. Capitals tend
to be of relatively uniform width. Cap height
and ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descen-
ders are often short for tighter line spacing.
They often avoid having a true italic in favor of
amore restrained oblique or sloped design,
although at least some sans-serif true italics
were offered. According to Monotype, the term
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The group of Grotesgue Typeta-
ces features most of the early
(19th century to mid 20th) sans-
serif designs. Influenced by Di-
done serf typefaces of the pe-
0d and sign painting traditions,
these were often guite solid, bolo
designs suitable for headlines
and advertisements, Ihe early
sans-serit typefaces often did

17 Pt

The group of Grotesgue Typefaces features most of
the early (19th century to mid 20th) sans-serif de-
signs. Influenced by Didone serif typefaces of the
period and sign painting traditions, these were often
quite solid, bold designs suitable for headlines ana
advertisements, The early sans-serif typefaces often
did not feature a lower case or italics, since they were
Nnot needed for such uses. They were sometimes
released by width, with a range of widths from exten-
ded to normal to condensed, with each style diffe-
rent, meaning to modern eyes they can look quite
Irregular and eccentric. Grotesgue typefaces have
imited variation of stroke width (often none percepti-
ble in capitals), The terminals of curves are usually
norizontal, and many have a spurred "G" and an "R”
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The group of Grotesgue Typefaces fea-
tures most of the early (19th century to
mid 20th) sans-serif designs. Influenced
oy Didone serif typefaces of the period
and sign painting traditions, these were
often guite solid, bold designs sultable
for headlines and advertisements. [he
early sans-serif typefaces often did not
feature a lower case or ftalics, since they
were Not needed for such uses, [hey
were sometimes released by width, with
a range of widths from extended to nor-
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The group of Grotesque Typefaces features most of the early (19th
century to mid 20th) sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting traditions, these were often
quite solid, bold designs suitable for headlines and advertisements.
The early sans-serif typefaces often did not feature a lower case or
italics, since they were not needed for such uses. They were someti-
mes released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to modermn
eyes they can look quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually horizontal, and many
nave a spurred "G" and an "R” with a curled leg. Capitals tend to be
of relatively uniform width, Cap height and ascender height are
generally the same to produce a more regular effect in texts such as
titles with many capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true italic in favor of a
more restrained obligue or sloped design, although at least some
sans-serif true italics were offered, According to Monotype, the term
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The group of Grotesque Typefaces features most of the early (19th century to mid
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and
sign painting traditions, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for such uses, They
were sometimes released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to modern eyes they
can look quite imegular and eccentric. Grotesque typefaces have limited variation
of stroke width (often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred "G” and an "R" with a curled leg,
Capitals tend to be of relatively uniform width. Cap height and ascender height
are generally the same to produce a more regular effect in texts such as titles with
many capital letters, and descenders are often short for tighter line spacing. They
often avoid having a true italic in favor of a more restrained oblique or sloped
design, although at least some sans-serif true italics were offered, According to
Monotype, the term "grotesque” originates from Italian: grottesco, meaning "oelon-
ging to the cave” due to their simple geometric appearance. The term arose
because of adverse comparisons that were drawn with the more ornate Modern
Serif and Roman typefaces that were the norm at the time, Neo-grotesque
designs appeared in the mid-twentieth century as an evolution of grotesgue
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The group of Grotesgue Typefaces features most of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of the period and sign painting traditions, these were
often quite solid, bold designs suitable for headlines and advertisements, The early sans-serif
typefaces often did not feature a lower case or italics, since they were not needed for such uses.
They were somelimes released by width, with a range of widths from extended to normal to
condensed, with each style different, meaning to modern eyes they can look quite irregular and
eccentric. Grotesgue typefaces have limited variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually horizontal, and many have a spurred ‘G” and an "R”" with
a curled leg. Capitals tend to e of relatively uniform width, Cap height and ascender height are
generally the same to produce a more regular effect in texts such as titles with many capital letters,
and descenders are often short for tighter line spacing. They often avoid having a true italic in favor
of a more restrained oblique or sloped design, although at least some sans-serif true italics were
offered, According to Monotype, the term "grotesque” originates from ltalian: grottesco, meaning
"belonging to the cave” due 1o their simple geomeltric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate Modem Serif and Roman typefaces
that were the norm at the time. Neo-grotesgue designs appeared in the mid-twentieth century as
an evolution of grotesque types. They are relatively straightforward in appearance with limited stroke
width variation. Similar to grotesque typefaces, neo-grotesques often feature capitals of uniform
width and a quite 'folded-up’ design, in which strokes (for example on the '¢’) are curved all the way
round to end on a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier
grotesgue designs, many were issued in large families from the time of release. Neo-grotesque type
pegan in the 1950s with the emergence of the Intermnational Typographic Style, or Swiss style. Its
members looked at the clear lines of Akzidenz-Grotesk (1898) as an inspiration for designs with a
neutral appearance and an even colour on the page. In 1957 the release of Helvetica, Univers, and
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes released by width, with a
range of widths from extended to normal to condensed, with each style different, meaning
to modern eyes they can look quite irregular and eccentric, Grotesque typefaces have
limited variation of stroke width (often none perceptible in capitals). The terminals of
curves are usually horizontal, and many have a spurred "G” and an "R” with a curled leg,
Capitals tend to be of relatively uniform width, Cap height and ascender height are
generally the same to produce a more regular effect in texts such as titles with many
capital letters, and descenders are often short for tighter line spacing. They often avoid
having a true italic in favor of a more restrained oblique or sloped design, although at
least some sans-serif true italics were offered, According to Monotype, the term "grotes-
que” originates from Mtalian; grottesco, meaning "belonging to the cave” due to their
simple geomeltric appearance. The term arose because of adverse comparisons that
were drawn with the more omate Modern Serif and Roman typefaces that were the norm
at the time. Neo-grotesque designs appeared in the mid-twentieth century as an evolu-
tion of grotesque types. They are relatively straightforward in appearance with limited
stroke width variation. Similar to grotesgue typefaces, neo-grotesques often feature
capitals of uniform width and a quite 'folded-up' design, in which strokes (for example on
the 'c') are curved all the way round to end on a perfect horizontal or vertical, Helvetica is
an example of this. Unlike earlier grotesque designs, many were issued in large families
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The group of Grotesque Typefaces features most of the early (19th
century to mid 20th) sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting traditions, these were
often quite solid, bold designs suitable for headlines and
advertisements. The early sal rif typefaces often did not feature
alower case or italics, sinc were not needed for such uses,
They were sometimes relea: i vith a range of widths
from extended to normal to condensed, with each style different,
meaning to modem eyes they can look quite iregular and
eccentric. Grotesque typefaces have limited variation of stroke
width (often none perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred “G" and an "R” with
a curled leg. Capitals tend to be of relatively uniform width, Cap
height and ascender height are generally the same to produce a
mare regular effect in texts such as titles with many capital letters,
and descenders are often short for tighter line spacing. They often
avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were
offered. According to Monotype, the term “grotesque” originates
from Italian: grottesco, meaning "belonging 1o the
simple geome ppearance. The term arose because of adverse
comparisons that were drawn with the more ornate Modern Serif
and Roman typefaces that were the norm at the time
Neo-grotesque designs appeared in the mid-twentieth century as
an evolution of grotesque types. They are relatively straightforward
n appearance with limited s
grotesque typefaces, neo-grotesque:
uniform width an i(
example on the 'c’) are curved all the way round to end on a perfect
horizontal or vertical. Helvetica is an example of this. Unlike earlier
grotesque designs, many were issued in large families from the
time of release. Neo-grotesque type began in the 1950s with the
emergence of the International Typographic Style, or S style. Its
members looked at the clear lines of Akzidenz-Grotesk (1898) as an

The group of Grotesque Typefaces features most of 6 Pt
the early (19th century to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces of the period
and sign painting traditions, these were often quite
solid, bold designs suitable for headlines and
advertisements. The early sans-serif typefaces often
did not feature a lower case or italics, since they were
not needed for such uses, They were sometimes
released by width, with a range of widths from
extended to normal to condensed, with each style
different, meaning to modern eyes they can look
quite imregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred "G” and
an "R"with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender
helght are generally the same to produce a more
regular effect in texts such as titles with many capital
letters, and descenders are often short for tighter line
spacing. They often avoid having a true italic in favor
of a more restrained oblique or sloped design,
although at least some sans-serif true italics were
offered. According to Monotype, the term "grotesque”
originates from ltalian: grottesco, meaning "belonging
to the cave” due to their simple geometric appea-
rance, The term arose because of adverse
comparisons that were drawn with the more ormate
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The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were
often quite solid, bold designs suitable for head-
lines and advertisements. The early sans-serif type-
faces often did not feature a lower case or italics,
since they were not needed for such uses. They
were sometimes released by width, with a range of
widths from extended to normal to condensed, with
each style different, meaning to modern eyes they
can look quite irregular and eccentric. Grotesque
typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals
of curves are usually horizontal, and many have a
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The group of Grotesque Typefaces fea-
tures most of the early (19th century to
mid 20th) sans-serif designs. Influen-
ced by Didone serif typefaces of the
period and sign painting traditions,
these were often quite solid, bold de-
signs suitable for headlines and adver-
tisements. The early sans-serif typefa-
ces often did not feature a lower case
or italics, since they were not needed
for such uses. They were sometimes
released by width, with a range of

The group of Grotesque Typefaces features most of the early (19th
century to mid 20th) sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting traditions, these were
often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for such uses. They
were sometimes released by width, with a range of widths from
extended to normal to condensed, with each style different, mea-
ning to modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width (often
none perceptible in capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an "R” with a curled
leg. Capitals tend to be of relatively uniform width, Cap height and
ascender height are generally the same to produce a more regular
effect in texts such as titles with many capital letters, and descen-
ders are often short for tighter line spacing. They often avoid having
a true italic in favor of a more restrained oblique or sloped design,
although at least some sans-serif true italics were offered. Accor-
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1Pt The group of Grotesque Typefaces features most of the early (19th century to 9Pt The group of Grotesque Typefaces features most of the early (19th century to mid 20th) sans-serif
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the period deSig"‘f? '”f'ue{‘ceﬁ‘gbei%Oge serif Wptefgfef ththed?e”Od agdjignt,pai”“”? ”?gmonsl' these
. o " . . : ; were often quite solid, bold designs suitable for headlines and advertisements. The early
and S|gnlpa|nt|ng tradlthns, these were often quite S(,jl'd‘ bold designs swtable sans-serif typefaces often did not feature a lower case or italics, since they were not needed for
for headlines and advertisements, The early sans-serif typefaces often did not such uses. They were sometimes released by width, with a range of widths from extended to
feature a lower case or italics, since they were not needed for such uses. They normal to condensed, with each style different, meaning to moderm eyes they can look quite
were sometimes released by width, with a range of widths from extended to iregular and eccentric. Grotesque typefaces have limited variation of stroke width (often none
normal to condensed, with each style different, meaning to modern eyes they pérce%“b'e ‘Fr; Capri]ta's)- Tlhz tlerm(i?als Olf Cuneoae Usfua‘l'y hO?ZOﬂtfaL and ?i”éhavhe a ipurredd
oo . - . “G"”and an “R” with a curled leg. Capitals tend to be of relatively uniform width. Cap height an
C,an ook quite ',rregwar and eccentric, G,rOte,Sque t'ypefaces havg limited varia- ascender height are generally the same to produce a more regular effect in texts such as titles
tion of stroke width (often none perceptible in capitals). The terminals of curves with many capital letters, and descenders are often short for tighter line spacing. They often avoid
are usually horizontal, and many have a spurred “G” and an “R” with a curled leg. having a true italic in favor of a more restrained oblique or sloped design, although at least some
Capitals tend to be of relatively uniform width. Cap height and ascender height sans-serif true italics were offered. According to Monotype, the term “grotesque” originates from
are generally the same to produce a more regular effect in texts such as titles ltalian: grottesco, meaning “belonging to the cave” due to their simple geometric appearance.
ith manv capital letters. and descenders are often short for tighter line spacin The term arose because of adverse comparisons that were drawn with the more ornate Modern
wi y p, o U ) 9 X P 9 Serif and Roman typefaces that were the norm at the time. Neo-grotesque designs appeared in
They often avoid having a true italic in favor of a more restrained oblique or the mid-twentieth century as an evolution of grotesque types. They are relatively straightforward in
sloped design, although at least some sans-serif true italics were offered. Accor- appearance with limited stroke width variation. Similar to grotesque typefaces, neo-grotesques
ding to Monotype, the term “grotesque” originates from lItalian: grottesco, often feature capitals of uniform width and a quite folded-up’ design, in which strokes (for
meaning “belonging to the cave” due to their simple geometric appearance. example on the '¢) are curved all the way round to end on a perfect horizontal or vertical. Helve-
The t b fad . that d ith th tica is an example of this. Unlike earlier grotesque designs, many were issued in large families
¢ lerm arose ecause,O adverse comparisons that were drawn wi € ) from the time of release. Neo-grotesque type began in the 1950s with the emergence of the
more ornate Modern Serif and Roman typefaces that were the norm at the time. International Typographic Style, or Swiss style. Its members looked at the clear lines of Akzidenz-
Neo-grotesque designs appeared in the mid-twentieth century as an evolution Grotesk (1898) as an inspiration for designs with a neutral appearance and an even colour on the
10 Pt 75Pt The group of Grotesque Typefaces features most of ~ 6 Pt The group of Grotesque Typefaces features most of the early

The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign pain-
ting traditions, these were often quite solid, bold designs suitable for headlines and
advertisements. The early sans-serif typefaces often did not feature a lower case or
italics, since they were not needed for such uses. They were sometimes released by
width, with a range of widths from extended to normal to condensed, with each style
different, meaning to modern eyes they can look quite irregular and eccentric. Grotes-
que typefaces have limited variation of stroke width (often none perceptible in capitals).
The terminals of curves are usually horizontal, and many have a spurred “G” and an “R”
with a curled leg. Capitals tend to be of relatively uniform width, Cap height and ascen-
der height are generally the same to produce a more regular effect in texts such as titles
with many capital letters, and descenders are often short for tighter line spacing. They
often avoid having a true italic in favor of a more restrained oblique or sloped design,
although at least some sans-serif true italics were offered. According to Monotype, the
term “grotesque” originates from ltalian: grottesco, meaning “belonging to the cave” due
to their simple geometric appearance. The term arose because of adverse compari-
sons that were drawn with the more ornate Modern Serif and Roman typefaces that
were the norm at the time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are relatively straightforward in appea-
rance with limited stroke width variation. Similar to grotesque typefaces, neo-grotesques
often feature capitals of uniform width and a quite ‘folded-up’ design, in which strokes
(for example on the 'c’) are curved all the way round to end on a perfect horizontal or
vertical. Helvetica is an example of this. Unlike earlier grotesque designs, many were

(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditions,
these were often quite solid, bold designs suitable for headlines
and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for
such uses. They were sometimes released by width, with a range
of widths from extended to normal to condensed, with each style
different, meaning to modern eyes they can look quite iregular
and eccentric. Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals). The terminals of
curves are usually horizontal, and many have a spurred “G" and
an "R"with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with many
capital letters, and descenders are often short for tighter line
spacing. They often avoid having a true italic in favor of a more
restrained oblique or sloped design, although at least some
sans-serif true italics were offered. According to Monotype, the
term “grotesque” originates from ltalian: grottesco, meaning
“belonging to the cave” due to their simple geometric
appearance. The term arose because of adverse comparisons
that were drawn with the more ornate Modern Serif and Roman
typefaces that were the norm at the time. Neo-grotesque designs
appeared in the mid-twentieth century as an evolution of
grotesque types. They are relatively straightforward in appearance
with limited stroke width variation. Similar to grotesque typefaces,
neo-grotesques often feature capitals of uniform width and a
quite ‘folded-up’ design, in which strokes (for example on the ‘')
are curved all the way round to end on a perfect horizontal or
vertical. Helvetica is an example of this. Unlike earlier grotesque
designs, many were issued in large families from the time of
release. Neo-grotesque type began in the 1950s with the
emergence of the International Typographic Style, or Swiss style.

the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of the
period and sign painting traditions, these were often
quite solid, bold designs suitable for headlines and
advertisements. The early sans-serif typefaces often
did not feature a lower case or italics, since they
were not needed for such uses. They were
sometimes released by width, with a range of widths
from extended to normal to condensed, with each
style different, meaning to modern eyes they can
look quite irregular and eccentric. Grotesque
typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of
curves are usually horizontal, and many have a
spurred “G" and an “R” with a curled leg. Capitals
tend to be of relatively uniform width. Cap height
and ascender height are generally the same to
produce a more regular effect in texts such as titles
with many capital letters, and descenders are often
short for tighter line spacing. They often avoid
having a true italic in favor of a more restrained
oblique or sloped design, although at least some
sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from
[talian: grottesco, meaning “belonging to the cave”
due to their simple geometric appearance. The term
arose because of adverse comparisons that were
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The group of Grotesque Type-
faces features most of the early
(19th century to mid 20th) sans-
serif designs. Influenced by Di-
done serif typefaces of the pe-
riod and sign painting
traditions, these were often
quite solid, bold designs suita-
ble for headlines and advertise-
ments. The early sans-serif ty-
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The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were
often quite solid, bold designs suitable for head-
lines and advertisements. The early sans-serif ty-
pefaces often did not feature a lower case or ita-
lics, since they were not needed for such uses.
They were sometimes released by width, with a
range of widths from extended to normal to con-
densed, with each style different, meaning to mo-
dern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals).
The terminals of curves are usually horizontal, and
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The group of Grotesque Typefaces
features most of the early (19th century
to mid 20th) sans-serif designs. Influ-
enced by Didone serif typefaces of the
period and sign painting traditions,
these were often quite solid, bold de-
signs suitable for headlines and adver-
tisements. The early sans-serif typefa-
ces often did not feature a lower case
or italics, since they were not needed
for such uses. They were sometimes
released by width, with a range of
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The group of Grotesque Typefaces features most of the early (19th
century to mid 20th) sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting traditions, these were
often quite solid, bold designs suitable for headlines and adverti-
sements. The early sans-serif typefaces often did not feature a
lower case or italics, since they were not needed for such uses.
They were sometimes released by width, with a range of widths
from extended to normal to condensed, with each style different,
meaning to modern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R” with a
curled leg. Capitals tend to be of relatively uniform width. Cap
height and ascender height are generally the same to produce a
more regular effect in texts such as titles with many capital letters,
and descenders are often short for tighter line spacing. They often
avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were
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1Pt The group of Grotesque Typefaces features most of the early (19th centuryto ~ °Pt  The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
mid 20th) sans-serif designs. Influenced by Didone serif typsfaces of the adiions, hese were Often e solc bold designs sutabl for headines and scvertisements
. . o o . . . raditions, wer ui id, i ui r i verti .
pe,HOd and sign pamtmg tradmor?s, these were often quite SOI,ld’ bold designs The early sans-serif typefaces often did not feature a lower case or italics, since they were not
suitable for headlines and advertisements. The early sans-serif typefaces often needed for such uses. They were sometimes released by width, with a range of widths from
did not feature a lower case or italics, since they were not needed for such extended to normal to condensed, with each style different, meaning to modern eyes they can
uses. They were sometimes released by width, with a range of widths from look quite irregular and eccentric. Grotesque typefaces have limited variation of stroke width
extended to normal to condensed, with each style different, meaning to (hOfte“ none pzrcgp“b'de in C;p”a';)-ThelteéTi“a'CS: of Culr"es Zre Ubsua':}’ hlo”zolma" i”d magyh
o . ave a spurred “G” and an “R” with a curled leg. Capitals tend to be of relatively uniform width.
mode'rn eyes thley' can look qung irregular and eccentric. 'GFO’[.GSQUGI typefaces Cap height and ascender height are generally the same to produce a more regular effect in
have limited variation of stroke width (often none perceptible in capitals). The texts such as titles with many capital letters, and descenders are often short for tighter line
terminals of curves are usually horizontal, and many have a spurred “G” and an spacing. They often avoid having a true italic in favor of a more restrained oblique or sloped
“R”with a curled leg. Capitals tend to be of relatively uniform width. Cap height design, although at least some sans-serif true italics were offered. According to Monotype, the
and ascender height are generally the same to produce a more regular effect term “grotesque” originates from Italian: grottesco, meaning “belonging to the cave” due to their
in text h titles with manv capital letters. and descenders are often short simple geometric appearance. The term arose because of adverse comparisons that were
N QX S SU(; as . y cap . > S drawn with the more ornate Modern Serif and Roman typefaces that were the norm at the time.
for tighter line spacing. They often avoid having a true italic in favor of a more Neo-grotesque designs appeared in the mid-twentieth century as an evolution of grotesque
restrained oblique or sloped design, although at least some sans-serif true types. They are relatively straightforward in appearance with limited stroke width variation. Similar
italics were offered. According to Monotype, the term “grotesque” originates to grotesque typefaces, neo-grotesques often feature capitals of uniform width and a quite
from Italian: grottesco, meaning “belonging to the cave” due to their simple ‘folded-up’ design, in which strokes (for example on the ‘c’) are curved all the way round to end
) . on a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier grotesque
geometric appearance. The term arose becal%se of adverse comparisons that designs, many were issued in large families from the time of release. Neo-grotesque type began
were drawn with the more ornate Modern Serif and Roman typefaces that in the 1950s with the emergence of the International Typographic Style, or Swiss style. Its
were the norm at the time. Neo-grotesque designs appeared in the mid-twen- members looked at the clear lines of Akzidenz-Grotesk (1898) as an inspiration for designs with
10 Pt 75Pt The group of Grotesque Typefaces features most of 6Pt The group of Grotesque Typefaces features most of the early

The group of Grotesque Typefaces features most of the early (19th century to mid
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and sign
painting traditions, these were often quite solid, bold designs suitable for headlines
and advertisements. The early sans-serif typefaces often did not feature a lower case
oritalics, since they were not needed for such uses. They were sometimes released by
width, with a range of widths from extended to normal to condensed, with each style
different, meaning to modern eyes they can look quite irregular and eccentric. Grotes-
que typefaces have limited variation of stroke width (often none perceptible in capi-
tals). The terminals of curves are usually horizontal, and many have a spurred “G” and
an “R” with a curled leg. Capitals tend to be of relatively uniform width. Cap height and
ascender height are generally the same to produce a more regular effect in texts such
as titles with many capital letters, and descenders are often short for tighter line
spacing. They often avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from Italian: grottesco, meaning “belonging
to the cave” due to their simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate Modern Serif and Roman
typefaces that were the norm at the time. Neo-grotesque designs appeared in the
mid-twentieth century as an evolution of grotesque types. They are relatively straight-
forward in appearance with limited stroke width variation. Similar to grotesque typefa-
ces, neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’
design, in which strokes (for example on the ‘c’) are curved all the way round to end on
a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier grotesque

(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditions,
these were often quite solid, bold designs suitable for headlines
and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for
such uses. They were sometimes released by width, with a range
of widths from extended to normal to condensed, with each
style different, meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals). The
terminals of curves are usually horizontal, and many have a
spurred “G” and an “R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender height are
generally the same to produce a more regular effect in texts
such as titles with many capital letters, and descenders are often
short for tighter line spacing. They often avoid having a true italic
in favor of a more restrained oblique or sloped design, although
at least some sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from ltalian:
grottesco, meaning “belonging to the cave” due to their simple
geometric appearance. The term arose because of adverse
comparisons that were drawn with the more ornate Modern Serif
and Roman typefaces that were the norm at the time.
Neo-grotesque designs appeared in the mid-twentieth century
as an evolution of grotesque types. They are relatively straightfor-
ward in appearance with limited stroke width variation. Similar to
grotesque typefaces, neo-grotesques often feature capitals of
uniform width and a quite ‘folded-up’ design, in which strokes
(for example on the ‘') are curved all the way round to end on a
perfect horizontal or vertical. Helvetica is an example of this.
Unlike earlier grotesque designs, many were issued in large
families from the time of release. Neo-grotesque type began in
the 1950s with the emergence of the International Typographic

the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were
often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or
italics, since they were not needed for such uses.
They were sometimes released by width, with a
range of widths from extended to normal to
condensed, with each style different, meaning to
modern eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an “R”
with a curled leg. Capitals tend to be of relatively
uniform width. Cap height and ascender height are
generally the same to produce a more regular effect
in texts such as titles with many capital letters, and
descenders are often short for tighter line spacing.
They often avoid having a true italic in favor of a
more restrained oblique or sloped design, although
at least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from lItalian: grottesco, meaning
“belonging to the cave” due to their simple
geometric appearance. The term arose because of
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The group of Grotesque Type-
faces features most of the early
(19th century to mid 20th)
sans-serif designs. Influenced
by Didone serif typefaces of
the period and sign painting
traditions, these were often
quite solid, bold designs suita-
ble for headlines and adverti-
sements. The early sans-serif

The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-se-
rif typefaces often did not feature a lower case or
italics, since they were not needed for such uses.
They were sometimes released by width, with a
range of widths from extended to normal to con-
densed, with each style different, meaning to mo-
dern eyes they can look quite irregular and ec-
centric. Grotesque typefaces have limited
variation of stroke width (often none perceptible
in capitals). The terminals of curves are usually
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The group of Grotesque Typefaces
features most of the early (19th cen-
tury to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces
of the period and sign painting traditi-
ons, these were often quite solid, bold
designs suitable for headlines and ad-
vertisements. The early sans-serif ty-
pefaces often did not feature a lower
case or italics, since they were not
needed for such uses. They were so-
metimes released by width, with a

The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditions,
these were often quite solid, bold designs suitable for headlines
and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for
such uses. They were sometimes released by width, with a range
of widths from extended to normal to condensed, with each style
different, meaning to modern eyes they can look quite irregular
and eccentric. Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals). The terminals of
curves are usually horizontal, and many have a spurred “G” and
an “R” with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with many
capital letters, and descenders are often short for tighter line spa-
cing. They often avoid having a true italic in favor of a more res-
trained oblique or sloped design, although at least some sans-
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1Pt The group of Grotesque Typefaces features most of the early (19th centuryto °P  The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the aditons, these were often aite solid,bold desions suttable o1 neadines and scverise
. . o . . . raditions, wer ui id, i ui r i vertise-
p_e”Od a_nd sign pamtm_g traditions, the_se were often quite solid, bo',d de- ments. The early sans-serif typefaces often did not feature a lower case or italics, since they
signs suitable for headlines and advertisements. The early sans-serif typefa- were not needed for such uses. They were sometimes released by width, with a range of
ces often did not feature a lower case or italics, since they were not needed widths from extended to normal to condensed, with each style different, meaning to modern
for such uses. They were sometimes released by width, with a range of widths eyes they can look quite irregular and eccentric. Grotesque typefaces have limited variation of
from extended to normal to condensed, with each style different, meaning to Strg"e Widtr:‘ (often ”Onedpeercept(;b'e i”RcapiLa's)'Trl‘e(;elrmiga's ‘t’flc‘:rvedstariusﬂa”{ Torilzonta"
o ) and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of relatively
modern eYe§ they C,an, look quite '”egu'a’ and eccentric. GrOt,eSqL,Je typ?fa_ uniform width. Cap height and ascender height are generally the same to produce a more
ces have limited variation of stroke width (often none perceptible in capitals). regular effect in texts such as titles with many capital letters, and descenders are often short
The terminals of curves are usually horizontal, and many have a spurred “G” for tighter line spacing. They often avoid having a true italic in favor of a more restrained
and an “R” with a curled leg. Capitals tend to be of relatively uniform width. oblique or sloped design, although at least some sans-serif true italics were offered. Accor-
Cap height and ascender height are generally the same to produce a more ding to Monotype, the 'Ferm “grotesque” Qriginates from Italian: grottesco, meaning “belonging
. . . . to the cave” due to their simple geometric appearance. The term arose because of adverse
regular effect in tex,ts Such as t'tleS_W'th many capital l,ettersf and desqendgrs comparisons that were drawn with the more ornate Modern Serif and Roman typefaces that
are often short for tighter line spacing. They often avoid having a true italic in were the norm at the time. Neo-grotesque designs appeared in the mid-twentieth century as
favor of a more restrained oblique or sloped design, although at least some an evolution of grotesque types. They are relatively straightforward in appearance with limited
sans-serif true italics were offered. According to Monotype, the term “grotes- stroke width variation. Similar to grotesque typefaces, neo-grotesques often feature capitals of
que” originates from Italian: grottesco, meaning “belonging to the cave” due uniform width and a quite ‘folded-up’ design, in \{vhich strokes.(for example on the ‘c’) are
. . curved all the way round to end on a perfect horizontal or vertical. Helvetica is an example of
to their §|mple geometric appealrance. The term arose because_Of adverse this. Unlike earlier grotesque designs, many were issued in large families from the time of
comparisons that were drawn with the more ornate Modern Serif and Roman release. Neo-grotesque type began in the 1950s with the emergence of the International Typo-
typefaces that were the norm at the time. Neo-grotesque designs appeared graphic Style, or Swiss style. Its members looked at the clear lines of Akzidenz-Grotesk (1898)
10 Pt 75Pt The group of Grotesque Typefaces features most 6Pt The group of Grotesque Typefaces features most of the early

The group of Grotesque Typefaces features most of the early (19th century to mid
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and sign
painting traditions, these were often quite solid, bold designs suitable for headlines
and advertisements. The early sans-serif typefaces often did not feature a lower case
or italics, since they were not needed for such uses. They were sometimes released
by width, with a range of widths from extended to normal to condensed, with each
style different, meaning to modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually horizontal, and many have a spurred “G”
and an “R” with a curled leg. Capitals tend to be of relatively uniform width. Cap
height and ascender height are generally the same to produce a more regular effect
in texts such as titles with many capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true italic in favor of a more restrained
oblique or sloped design, although at least some sans-serif true italics were offered.
According to Monotype, the term “grotesque” originates from Italian: grottesco,
meaning “belonging to the cave” due to their simple geometric appearance. The
term arose because of adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at the time. Neo-grotesque
designs appeared in the mid-twentieth century as an evolution of grotesque types.
They are relatively straightforward in appearance with limited stroke width variation.
Similar to grotesque typefaces, neo-grotesques often feature capitals of uniform
width and a quite ‘folded-up’ design, in which strokes (for example on the ‘c’) are
curved all the way round to end on a perfect horizontal or vertical. Helvetica is an

(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable
for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes
released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R” with
a curled leg. Capitals tend to be of relatively uniform width. Cap
height and ascender height are generally the same to produce
a more regular effect in texts such as titles with many capital
letters, and descenders are often short for tighter line spacing.
They often avoid having a true italic in favor of a more
restrained oblique or sloped design, although at least some
sans-serif true italics were offered. According to Monotype, the
term “grotesque” originates from lItalian: grottesco, meaning
“belonging to the cave” due to their simple geometric
appearance. The term arose because of adverse comparisons
that were drawn with the more ornate Modern Serif and Roman
typefaces that were the norm at the time. Neo-grotesque
designs appeared in the mid-twentieth century as an evolution
of grotesque types. They are relatively straightforward in
appearance with limited stroke width variation. Similar to
grotesque typefaces, neo-grotesques often feature capitals of
uniform width and a quite ‘folded-up’ design, in which strokes
(for example on the ‘c’) are curved all the way round to end on a
perfect horizontal or vertical. Helvetica is an example of this.
Unlike earlier grotesque designs, many were issued in large
families from the time of release. Neo-grotesque type began in

of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were
often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or
italics, since they were not needed for such uses.
They were sometimes released by width, with a
range of widths from extended to normal to
condensed, with each style different, meaning to
modern eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an
“R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender
height are generally the same to produce a more
regular effect in texts such as titles with many
capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true
italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif
true italics were offered. According to Monotype,
the term “grotesque” originates from Italian:
grottesco, meaning “belonging to the cave” due to
their simple geometric appearance. The term
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The group of Grotesque Type-
faces features most of the
early (19th century to mid 20th)
sans-serif designs. Influenced
by Didone serif typefaces of
the period and sign painting
traditions, these were often
quite solid, bold designs suita-
ble for headlines and adverti-
sements. The early sans-serif

17 Pt

The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case
or italics, since they were not needed for such
uses. They were sometimes released by width,
with a range of widths from extended to normal
to condensed, with each style different, meaning
to modern eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited va-
riation of stroke width (often none perceptible in
capitals). The terminals of curves are usually hori-

22 Pt

The group of Grotesque Typefaces
features most of the early (19th cen-
tury to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces
of the period and sign painting traditi-
ons, these were often quite solid, bold
designs suitable for headlines and
advertisements. The early sans-serif
typefaces often did not feature a
lower case or italics, since they were
not needed for such uses. They were
sometimes released by width, with a
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The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditions,
these were often quite solid, bold designs suitable for headlines
and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for
such uses. They were sometimes released by width, with a range
of widths from extended to normal to condensed, with each
style different, meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces have limited varia-
tion of stroke width (often none perceptible in capitals). The
terminals of curves are usually horizontal, and many have a
spurred “G” and an “R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender height are
generally the same to produce a more regular effect in texts
such as titles with many capital letters, and descenders are often
short for tighter line spacing. They often avoid having a true italic
in favor of a more restrained oblique or sloped design, although
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to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the Hacitions, these were often auite solid, bold designs satable for headiines and aavertie
. . L - . . itions, w ui id, i ui r i vertise-
p_erIOd a,nd sign palntmg traditions, the;e were often quite solid, bo'_d de- ments. The early sans-serif typefaces often did not feature a lower case or italics, since they
signs suitable for headlines and advertisements. The early sans-serif typefa- were not needed for such uses. They were sometimes released by width, with a range of
ces often did not feature a lower case or italics, since they were not needed widths from extended to normal to condensed, with each style different, meaning to modern
for such uses. They were sometimes released by width, with a range of eyes they can look quite irregular and eccentric. Grotesque typefaces have limited variation
widths from extended to normal to condensed, with each style different, gf stroke ‘l"”dtz (often [:‘O”e percep"cijb'gi” Czp”a';)-Thehterm"?a'ds |°f Cg"es alre “S‘c‘ja”yb f
. . . . orizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be o
meaning to modern ?ye_s they Can look quite wrggular and eccentric. G'ro,tes_ relatively uniform width. Cap height and ascender height are generally the same to produce a
que typefaces have limited variation of stroke width (often none perceptible more regular effect in texts such as titles with many capital letters, and descenders are often
in capitals). The terminals of curves are usually horizontal, and many have a short for tighter line spacing. They often avoid having a true italic in favor of a more restrained
spurred “G” and an “R” with a curled leg. Capitals tend to be of relatively oblique or sloped design, although at least some sans-serif true italics were offered. Accor-
uniform width. Cap height and ascender height are generally the same to d?ng to Monotyp”e, the term f‘gr_otesque" origirllates from Italian: grottesco, meaning “belon-
duce a more reqular effect in texts such as titles with manv capital letters ging to the cave’ due to their simple geo.metnc appearance. The term arose because of
pproau g : . . y cap ) ’ adverse comparisons that were drawn with the more ornate Modern Serif and Roman
and descenders are often short for tighter line spacing. They often avoid typefaces that were the norm at the time. Neo-grotesque designs appeared in the mid-twen-
having a true italic in favor of a more restrained oblique or sloped design, tieth century as an evolution of grotesque types. They are relatively straightforward in
although at least some sans-serif true italics were offered. According to appearance with limited stroke width variation. Similar to grotesque typefaces, neo-grotes-
Monotype, the term “grotesque” originates from Italian: grottesco, meaning ques often feature capitals of uniform width and a quite ‘folded-up’ design,.in which stroll<es
“bel . to th " g to their si | tri The t (for example on the ‘c’) are curved all the way round to end on a perfect horizontal or vertical.
elonging 1o the cave” due (o e_lr simple geometric app_earance. etlerm Helvetica is an example of this. Unlike earlier grotesque designs, many were issued in large
arose because of adverse comparisons that were drawn with the more families from the time of release. Neo-grotesque type began in the 1950s with the emergence
ornate Modern Serif and Roman typefaces that were the norm at the time. of the International Typographic Style, or Swiss style. lts members looked at the clear lines of
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The group of Grotesque Typefaces features most of the early (19th century to mid
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and
sign painting traditions, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces often did not feature a
lower case or italics, since they were not needed for such uses. They were someti-
mes released by width, with a range of widths from extended to normal to conden-
sed, with each style different, meaning to modern eyes they can look quite irregular
and eccentric. Grotesque typefaces have limited variation of stroke width (often
none perceptible in capitals). The terminals of curves are usually horizontal, and
many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of relati-
vely uniform width. Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with many capital letters, and
descenders are often short for tighter line spacing. They often avoid having a true
italic in favor of a more restrained oblique or sloped design, although at least some
sans-serif true italics were offered. According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of adverse comparisons
that were drawn with the more ornate Modern Serif and Roman typefaces that were
the norm at the time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are relatively straightforward in
appearance with limited stroke width variation. Similar to grotesque typefaces,
neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’
design, in which strokes (for example on the ‘c’) are curved all the way round to end

(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable
for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes
released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R”
with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the same
to produce a more regular effect in texts such as titles with
many capital letters, and descenders are often short for tighter
line spacing. They often avoid having a true italic in favor of a
more restrained oblique or sloped design, although at least
some sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from lItalian:
grottesco, meaning “belonging to the cave” due to their simple
geometric appearance. The term arose because of adverse
comparisons that were drawn with the more ornate Modern
Serif and Roman typefaces that were the norm at the time.
Neo-grotesque designs appeared in the mid-twentieth century
as an evolution of grotesque types. They are relatively
straightforward in appearance with limited stroke width
variation. Similar to grotesque typefaces, neo-grotesques often
feature capitals of uniform width and a quite ‘folded-up’
design, in which strokes (for example on the ‘c’) are curved all
the way round to end on a perfect horizontal or vertical.
Helvetica is an example of this. Unlike earlier grotesque
designs, many were issued in large families from the time of

of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were
often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces have
limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They often
avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning
“belonging to the cave” due to their simple
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The group of Grotesque Type-
faces features most of the
early (19th century to mid 20th)
sans-serif designs. Influenced
by Didone serif typefaces of
the period and sign painting
traditions, these were often
quite solid, bold designs suita-
ble for headlines and adverti-
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The group of Grotesque Typefaces features most
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case
or italics, since they were not needed for such
uses. They were sometimes released by width,
with a range of widths from extended to normal
to condensed, with each style different, meaning
to modern eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited va-
riation of stroke width (often none perceptible in
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The group of Grotesque Typefaces
features most of the early (19th cen-
tury to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces
of the period and sign painting tradi-
tions, these were often quite solid,
bold designs suitable for headlines
and advertisements. The early sans-
serif typefaces often did not feature a
lower case or italics, since they were
not needed for such uses. They were
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The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces
often did not feature a lower case or italics, since they were not
needed for such uses. They were sometimes released by width,
with a range of widths from extended to normal to condensed,
with each style different, meaning to modern eyes they can look
quite irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals). The
terminals of curves are usually horizontal, and many have a
spurred “G” and an “R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender height are
generally the same to produce a more regular effect in texts
such as titles with many capital letters, and descenders are
often short for tighter line spacing. They often avoid having a
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The group of Grotesque Typefaces features most of the early (19th century
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the
period and sign painting traditions, these were often quite solid, bold
designs suitable for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since they were not
needed for such uses. They were sometimes released by width, with a
range of widths from extended to normal to condensed, with each style
different, meaning to modern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves are usually horizontal, and
many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender height are generally the
same to produce a more regular effect in texts such as titles with many
capital letters, and descenders are often short for tighter line spacing. They
often avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were offered.
According to Monotype, the term “grotesque” originates from Italian: grotte-
sco, meaning “belonging to the cave” due to their simple geometric appea-
rance. The term arose because of adverse comparisons that were drawn
with the more ornate Modern Serif and Roman typefaces that were the
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since they
were not needed for such uses. They were sometimes released by width, with a range of
widths from extended to normal to condensed, with each style different, meaning to modern
eyes they can look quite irregular and eccentric. Grotesque typefaces have limited variation
of stroke width (often none perceptible in capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender height are generally the same to produce
a more regular effect in texts such as titles with many capital letters, and descenders are
often short for tighter line spacing. They often avoid having a true italic in favor of a more
restrained oblique or sloped design, although at least some sans-serif true italics were
offered. According to Monotype, the term “grotesque” originates from Italian: grottesco,
meaning “belonging to the cave” due to their simple geometric appearance. The term arose
because of adverse comparisons that were drawn with the more ornate Modern Serif and
Roman typefaces that were the norm at the time. Neo-grotesque designs appeared in the
mid-twentieth century as an evolution of grotesque types. They are relatively straightforward
in appearance with limited stroke width variation. Similar to grotesque typefaces, neo-gro-
tesques often feature capitals of uniform width and a quite ‘folded-up’ design, in which
strokes (for example on the ‘c’) are curved all the way round to end on a perfect horizontal or
vertical. Helvetica is an example of this. Unlike earlier grotesque designs, many were issued
in large families from the time of release. Neo-grotesque type began in the 1950s with the
emergence of the International Typographic Style, or Swiss style. Its members looked at the
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The group of Grotesque Typefaces features most of the early (19th century to mid
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and
sign painting traditions, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces often did not feature
a lower case or italics, since they were not needed for such uses. They were some-
times released by width, with a range of widths from extended to normal to con-
densed, with each style different, meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves are usually horizontal,
and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with many capital letters, and
descenders are often short for tighter line spacing. They often avoid having a true
italic in favor of a more restrained oblique or sloped design, although at least some
sans-serif true italics were offered. According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of adverse comparisons
that were drawn with the more ornate Modern Serif and Roman typefaces that were
the norm at the time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are relatively straightforward in
appearance with limited stroke width variation. Similar to grotesque typefaces,
neo-grotesques often feature capitals of uniform width and a quite “folded-up’
design, in which strokes (for example on the ‘c’) are curved all the way round to end
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The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable
for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes
released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred “G” and an “R”
with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the same
to produce a more regular effect in texts such as titles with
many capital letters, and descenders are often short for tighter
line spacing. They often avoid having a true italic in favor of a
more restrained oblique or sloped design, although at least
some sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from ltalian:
grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at the
time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are relatively
straightforward in appearance with limited stroke width
variation. Similar to grotesque typefaces, neo-grotesques
often feature capitals of uniform width and a quite ‘folded-up’
design, in which strokes (for example on the ‘c’) are curved all
the way round to end on a perfect horizontal or vertical.
Helvetica is an example of this. Unlike earlier grotesque
designs, many were issued in large families from the time of

The group of Grotesque Typefaces features most 6Pt
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They often
avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning
“belonging to the cave” due to their simple
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The group of Grotesque Type-
faces features most of the
early (19th century to mid
20th) sans-serif designs. Influ-
enced by Didone serif typefa-
ces of the period and sign
painting traditions, these were
often quite solid, bold designs
suitable for headlines and ad-
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The group of Grotesque Typefaces features
most of the early (19th century to mid 20th) sans-
serif designs. Influenced by Didone serif typefa-
ces of the period and sign painting traditions,
these were often quite solid, bold designs suita-
ble for headlines and advertisements. The early
sans-serif typefaces often did not feature a
lower case or italics, since they were not needed
for such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
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The group of Grotesque Typefaces
features most of the early (19th cen-
tury to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces
of the period and sign painting tradi-
tions, these were often quite solid,
bold designs suitable for headlines
and advertisements. The early sans-
serif typefaces often did not feature a
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The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces
often did not feature a lower case or italics, since they were not
needed for such uses. They were sometimes released by width,
with a range of widths from extended to normal to condensed,
with each style different, meaning to modern eyes they can look
quite irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals).
The terminals of curves are usually horizontal, and many have a
spurred “G” and an “R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender height are
generally the same to produce a more regular effect in texts
such as titles with many capital letters, and descenders are
often short for tighter line spacing. They often avoid having a



kimera

Melange Grotesk Book

4159

Pt The group of Grotesque Typefaces features most of the early (19th century  °™  The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the Hracitions, these were often auits solid, bold dedigns suitable for neadiines and acvertise
. . . i . . itions, w ui id, i ui i vertise-
perlpd and_S|gn painting t'_'ad'tlons’ these _were often quite solid, bold . ments. The early sans-serif typefaces often did not feature a lower case or italics, since they
designs suitable for headlines and advertisements. The early sans-serif were not needed for such uses. They were sometimes released by width, with a range of
typefaces often did not feature a lower case or italics, since they were not widths from extended to normal to condensed, with each style different, meaning to modern
needed for such uses. They were sometimes released by width, with a eyes they can look quite irregular and eccentric. Grotesque typefaces have limited variation
range of widths from extended to normal to condensed, with each style gf stroke ‘I"’idtg (Ofte“r?one percept(ijb'gi“ Cgp"a'ﬁg-ThehtermiTa:fIOf Cgr"es a:re “s:a”yb .
. . o orizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be o
different, meaning to modern eyes they can look quite irregular and eccen- relatively uniform width. Cap height and ascender height are generally the same to produce
tric. Grotesque typefaces have limited variation of stroke width (often none a more regular effect in texts such as titles with many capital letters, and descenders are
perceptible in capitals). The terminals of curves are usually horizontal, and often short for tighter line spacing. They often avoid having a true italic in favor of a more
many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of restrained oblique or sloped design, although at least some sans-serif true italics were
relatively uniform width. Cap height and ascender height are generally the offere_d. A‘E:cordin_g to Monotype,”the term “g_rot_esque” origina_tes from Italian: grottesco,
to produce a more reqular effect in texts such as titles with man meaning “belonging to the cave due to their S|mple_geometrlc appearance. The ter_m arose
sa m_e P 9 . ) . y because of adverse comparisons that were drawn with the more ornate Modern Serif and
capital letters, and descenders are often short for tighter line spacing. They Roman typefaces that were the norm at the time. Neo-grotesque designs appeared in the
often avoid having a true italic in favor of a more restrained oblique or mid-twentieth century as an evolution of grotesque types. They are relatively straightforward
sloped design, although at least some sans-serif true italics were offered. in appearance with limited stroke width variation. Similar to grotesque typefaces, neo-gro-
According to Monotype, the term “grotesque” originates from Italian: tesques often feature capitals of uniform width and a quite ‘folded-up’ design, in which
s . ” .. . strokes (for example on the ‘c’) are curved all the way round to end on a perfect horizontal or
grottesco, meaning “belonging to the cave” due to their s_lmple geometric vertical. Helvetica is an example of this. Unlike earlier grotesque designs, many were issued
appearance. The term arose because of adverse comparisons that were in large families from the time of release. Neo-grotesque type began in the 1950s with the
drawn with the more ornate Modern Serif and Roman typefaces that were emergence of the International Typographic Style, or Swiss style. Its members looked at the
10 Pt 75Pt The group of Grotesque Typefaces features most 6Pt The group of Grotesque Typefaces features most of the early

The group of Grotesque Typefaces features most of the early (19th century to mid
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and
sign painting traditions, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces often did not feature
a lower case or italics, since they were not needed for such uses. They were
sometimes released by width, with a range of widths from extended to normal to
condensed, with each style different, meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves are usually horizontal,
and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of
relatively uniform width. Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with many capital letters, and
descenders are often short for tighter line spacing. They often avoid having a true
italic in favor of a more restrained oblique or sloped design, although at least some
sans-serif true italics were offered. According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of adverse comparisons
that were drawn with the more ornate Modern Serif and Roman typefaces that
were the norm at the time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are relatively straightforward in
appearance with limited stroke width variation. Similar to grotesque typefaces,
neo-grotesques often feature capitals of uniform width and a quite “folded-up’
design, in which strokes (for example on the ‘c’) are curved all the way round to end

(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable
for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes
released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred “G” and an
“R”with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the same
to produce a more regular effect in texts such as titles with
many capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true italic in
favor of a more restrained oblique or sloped design, although
at least some sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from Italian:
grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at the
time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are relatively
straightforward in appearance with limited stroke width
variation. Similar to grotesque typefaces, neo-grotesques
often feature capitals of uniform width and a quite ‘folded-up’
design, in which strokes (for example on the ‘c’) are curved all
the way round to end on a perfect horizontal or vertical.
Helvetica is an example of this. Unlike earlier grotesque
designs, many were issued in large families from the time of

of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They often
avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning
“belonging to the cave” due to their simple
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The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs
suitable for headlines and advertisements. The
early sans-serif typefaces often did not feature
a lower case or italics, since they were not nee-
ded for such uses. They were sometimes relea-
sed by width, with a range of widths from exten-
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different, meaning to modern eyes they can look
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Influenced by Didone serif typefaces
of the period and sign painting tradi-
tions, these were often quite solid,
bold designs suitable for headlines
and advertisements. The early sans-
serif typefaces often did not feature
a lower case or italics, since they
were not needed for such uses. They

The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces
often did not feature a lower case or italics, since they were not
needed for such uses. They were sometimes released by width,
with a range of widths from extended to normal to condensed,
with each style different, meaning to modern eyes they can
look quite irregular and eccentric. Grotesque typefaces have
limited variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually horizontal, and
many have a spurred “G” and an “R” with a curled leg. Capitals
tend to be of relatively uniform width. Cap height and ascender
height are generally the same to produce a more regular effect
in texts such as titles with many capital letters, and descenders
are often short for tighter line spacing. They often avoid having
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The group of Grotesque Typefaces features most of the early (19th century
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were often quite solid, bold
designs suitable for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since they were not
needed for such uses. They were sometimes released by width, with a
range of widths from extended to normal to condensed, with each style
different, meaning to modern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves are usually horizontal, and
many have a spurred “G” and an “R” with a curled leg. Capitals tend to be
of relatively uniform width. Cap height and ascender height are generally
the same to produce a more regular effect in texts such as titles with many
capital letters, and descenders are often short for tighter line spacing.
They often avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were offered.
According to Monotype, the term “grotesque” originates from ltalian:
grottesco, meaning “belonging to the cave” due to their simple geometric
appearance. The term arose because of adverse comparisons that were
drawn with the more ornate Modern Serif and Roman typefaces that were
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since they
were not needed for such uses. They were sometimes released by width, with a range of
widths from extended to normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend
to be of relatively uniform width. Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with many capital letters, and descen-
ders are often short for tighter line spacing. They often avoid having a true italic in favor of a
more restrained oblique or sloped design, although at least some sans-serif true italics
were offered. According to Monotype, the term “grotesque” originates from Italian: grotte-
sco, meaning “belonging to the cave” due to their simple geometric appearance. The term
arose because of adverse comparisons that were drawn with the more ornate Modern Serif
and Roman typefaces that were the norm at the time. Neo-grotesque designs appeared in
the mid-twentieth century as an evolution of grotesque types. They are relatively straight-
forward in appearance with limited stroke width variation. Similar to grotesque typefaces,
neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’ design, in
which strokes (for example on the ‘c’) are curved all the way round to end on a perfect
horizontal or vertical. Helvetica is an example of this. Unlike earlier grotesque designs, many
were issued in large families from the time of release. Neo-grotesque type began in the
1950s with the emergence of the International Typographic Style, or Swiss style. lts mem-
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The group of Grotesque Typefaces features most of the early (19th century to mid
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and
sign painting traditions, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for such uses. They
were sometimes released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to modern eyes they can
look quite irregular and eccentric. Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height and ascender height are
generally the same to produce a more regular effect in texts such as titles with
many capital letters, and descenders are often short for tighter line spacing. They
often avoid having a true italic in favor of a more restrained oblique or sloped
design, although at least some sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from Iltalian: grottesco, meaning
“belonging to the cave” due to their simple geometric appearance. The term arose
because of adverse comparisons that were drawn with the more ornate Modern
Serif and Roman typefaces that were the norm at the time. Neo-grotesque de-
signs appeared in the mid-twentieth century as an evolution of grotesque types.
They are relatively straightforward in appearance with limited stroke width varia-
tion. Similar to grotesque typefaces, neo-grotesques often feature capitals of
uniform width and a quite ‘folded-up’ design, in which strokes (for example on the
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The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable
for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes
released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred “G” and an
“R” with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the
same to produce a more regular effect in texts such as titles
with many capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true italic in
favor of a more restrained oblique or sloped design, although
at least some sans-serif true italics were offered. According
to Monotype, the term “grotesque” originates from lItalian:
grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at the
time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are relatively
straightforward in appearance with limited stroke width
variation. Similar to grotesque typefaces, neo-grotesques
often feature capitals of uniform width and a quite ‘folded-up’
design, in which strokes (for example on the ‘c’) are curved all
the way round to end on a perfect horizontal or vertical.
Helvetica is an example of this. Unlike earlier grotesque
designs, many were issued in large families from the time of

The group of Grotesque Typefaces features most 6Pt
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They often
avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning
“belonging to the cave” due to their simple
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The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting tradi-
tions, these were often quite solid, bold designs
suitable for headlines and advertisements. The
early sans-serif typefaces often did not feature
a lower case or italics, since they were not nee-
ded for such uses. They were sometimes relea-
sed by width, with a range of widths from exten-
ded to normal to condensed, with each style
different, meaning to modern eyes they can look
quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often
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The group of Grotesque Typefaces
features most of the early (19th cen-
tury to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces
of the period and sign painting tradi-
tions, these were often quite solid,
bold designs suitable for headlines
and advertisements. The early sans-
serif typefaces often did not feature
a lower case or italics, since they
were not needed for such uses. They

The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces
often did not feature a lower case or italics, since they were not
needed for such uses. They were sometimes released by width,
with a range of widths from extended to normal to condensed,
with each style different, meaning to modern eyes they can
look quite irregular and eccentric. Grotesque typefaces have
limited variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually horizontal, and
many have a spurred “G” and an “R” with a curled leg. Capitals
tend to be of relatively uniform width. Cap height and ascender
height are generally the same to produce a more regular effect
in texts such as titles with many capital letters, and descenders
are often short for tighter line spacing. They often avoid having
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The group of Grotesque Typefaces features most of the early (19th century °™
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these were often quite solid, bold
designs suitable for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since they were not
needed for such uses. They were sometimes released by width, with a
range of widths from extended to normal to condensed, with each style
different, meaning to modern eyes they can look quite irregular and ec-
centric. Grotesque typefaces have limited variation of stroke width (often
none perceptible in capitals). The terminals of curves are usually horizon-
tal, and many have a spurred “G” and an “R” with a curled leg. Capitals
tend to be of relatively uniform width. Cap height and ascender height are
generally the same to produce a more regular effect in texts such as titles
with many capital letters, and descenders are often short for tighter line
spacing. They often avoid having a true italic in favor of a more restrained
oblique or sloped design, although at least some sans-serif true italics
were offered. According to Monotype, the term “grotesque” originates
from ltalian: grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of adverse com-
parisons that were drawn with the more ornate Modern Serif and Roman

The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes released by width, with a range
of widths from extended to normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend
to be of relatively uniform width. Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with many capital letters, and descen-
ders are often short for tighter line spacing. They often avoid having a true italic in favor of a
more restrained oblique or sloped design, although at least some sans-serif true italics
were offered. According to Monotype, the term “grotesque” originates from Italian:
grottesco, meaning “belonging to the cave” due to their simple geometric appearance. The
term arose because of adverse comparisons that were drawn with the more ornate Modern
Serif and Roman typefaces that were the norm at the time. Neo-grotesque designs
appeared in the mid-twentieth century as an evolution of grotesque types. They are
relatively straightforward in appearance with limited stroke width variation. Similar to
grotesque typefaces, neo-grotesques often feature capitals of uniform width and a quite
‘folded-up’ design, in which strokes (for example on the ‘c’) are curved all the way round to
end on a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier
grotesque designs, many were issued in large families from the time of release. Neo-gro-
tesque type began in the 1950s with the emergence of the International Typographic Style,
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20th) sans-serif designs. Influenced by Didone serif typefaces of the period and
sign painting traditions, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for such uses. They
were sometimes released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to modern eyes they can
look quite irregular and eccentric. Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height and ascender height
are generally the same to produce a more regular effect in texts such as titles with
many capital letters, and descenders are often short for tighter line spacing. They
often avoid having a true italic in favor of a more restrained oblique or sloped
design, although at least some sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from ltalian: grottesco, meaning
“belonging to the cave” due to their simple geometric appearance. The term
arose because of adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at the time. Neo-grotes-
que designs appeared in the mid-twentieth century as an evolution of grotesque
types. They are relatively straightforward in appearance with limited stroke width
variation. Similar to grotesque typefaces, neo-grotesques often feature capitals
of uniform width and a quite ‘folded-up’ design, in which strokes (for example on

The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable
for headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes
released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred “G” and an
“R” with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the
same to produce a more regular effect in texts such as titles
with many capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true italic in
favor of a more restrained oblique or sloped design, although
at least some sans-serif true italics were offered. According
to Monotype, the term “grotesque” originates from Italian:
grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at the
time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are
relatively straightforward in appearance with limited stroke
width variation. Similar to grotesque typefaces, neo-grotes-
ques often feature capitals of uniform width and a quite
‘folded-up’ design, in which strokes (for example on the ‘c’)
are curved all the way round to end on a perfect horizontal or
vertical. Helvetica is an example of this. Unlike earlier
grotesque designs, many were issued in large families from

The group of Grotesque Typefaces features most 6Pt
of the early (19th century to mid 20th) sans-serif
designs. Influenced by Didone serif typefaces of
the period and sign painting traditions, these
were often quite solid, bold designs suitable for
headlines and advertisements. The early
sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for
such uses. They were sometimes released by
width, with a range of widths from extended to
normal to condensed, with each style different,
meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend to
be of relatively uniform width. Cap height and
ascender height are generally the same to
produce a more regular effect in texts such as
titles with many capital letters, and descenders
are often short for tighter line spacing. They
often avoid having a true italic in favor of a more
restrained oblique or sloped design, although at
least some sans-serif true italics were offered.
According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning
“belonging to the cave” due to their simple
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The group of Grotesque Type- *

faces features most of the
early (19th century to mid
20th) sans-serif designs. In-
fluenced by Didone serif ty-
pefaces of the period and
sign painting traditions, these
were often quite solid, bold
designs suitable for headlines

The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting tradi-
tions, these were often quite solid, bold designs
suitable for headlines and advertisements. The
early sans-serif typefaces often did not feature
a lower case or italics, since they were not nee-
ded for such uses. They were sometimes relea-
sed by width, with a range of widths from exten-
ded to normal to condensed, with each style
different, meaning to modern eyes they can
look quite irregular and eccentric. Grotesque
typefaces have limited variation of stroke width
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The group of Grotesque Typefaces
features most of the early (19th cen-
tury to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces
of the period and sign painting tradi-
tions, these were often quite solid,
bold designs suitable for headlines
and advertisements. The early sans-
serif typefaces often did not feature
a lower case or italics, since they
were not needed for such uses. They

The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces
often did not feature a lower case or italics, since they were
not needed for such uses. They were sometimes released by
width, with a range of widths from extended to normal to con-
densed, with each style different, meaning to modern eyes
they can look quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often none percepti-
ble in capitals). The terminals of curves are usually horizontal,
and many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height and
ascender height are generally the same to produce a more
regular effect in texts such as titles with many capital letters,
and descenders are often short for tighter line spacing. They
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The group of Grotesque Typefaces features most of the early (19th cen- oPt
tury to mid 20th) sans-serif designs. Influenced by Didone serif typefaces
of the period and sign painting traditions, these were often quite solid,
bold designs suitable for headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case or italics, since they
were not needed for such uses. They were sometimes released by width,
with a range of widths from extended to normal to condensed, with each
style different, meaning to modern eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height and ascender
height are generally the same to produce a more regular effect in texts
such as titles with many capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true italic in favor of a more
restrained oblique or sloped design, although at least some sans-serif
true italics were offered. According to Monotype, the term “grotesque”
originates from ltalian: grottesco, meaning “belonging to the cave” due to
their simple geometric appearance. The term arose because of adverse
comparisons that were drawn with the more ornate Modern Serif and

The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes released by width, with a range
of widths from extended to normal to condensed, with each style different, meaning to mo-
dern eyes they can look quite irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend
to be of relatively uniform width. Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with many capital letters, and descen-
ders are often short for tighter line spacing. They often avoid having a true italic in favor of
a more restrained oblique or sloped design, although at least some sans-serif true italics
were offered. According to Monotype, the term “grotesque” originates from ltalian:
grottesco, meaning “belonging to the cave” due to their simple geometric appearance.
The term arose because of adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at the time. Neo-grotesque
designs appeared in the mid-twentieth century as an evolution of grotesque types. They
are relatively straightforward in appearance with limited stroke width variation. Similar to
grotesque typefaces, neo-grotesques often feature capitals of uniform width and a quite
‘folded-up’ design, in which strokes (for example on the ‘c’) are curved all the way round to
end on a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier
grotesque designs, many were issued in large families from the time of release. Neo-gro-
tesque type began in the 1950s with the emergence of the International Typographic Style,
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The group of Grotesque Typefaces features most of the early (19th century to mid 75Pt
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and
sign painting traditions, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for such uses. They
were sometimes released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to modern eyes they can
look quite irregular and eccentric. Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals). The terminals of curves are
usually horizontal, and many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height and ascender height
are generally the same to produce a more regular effect in texts such as titles
with many capital letters, and descenders are often short for tighter line spacing.
They often avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were offered. Accor-
ding to Monotype, the term “grotesque” originates from Italian: grottesco,
meaning “belonging to the cave” due to their simple geometric appearance. The
term arose because of adverse comparisons that were drawn with the more
ornate Modern Serif and Roman typefaces that were the norm at the time. Neo-
grotesque designs appeared in the mid-twentieth century as an evolution of
grotesque types. They are relatively straightforward in appearance with limited
stroke width variation. Similar to grotesque typefaces, neo-grotesques often
feature capitals of uniform width and a quite ‘folded-up’ design, in which strokes

The group of Grotesque Typefaces features 6Pt The group of Grotesque Typefaces features most of the early

most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting
traditions, these were often quite solid, bold
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did
not feature a lower case or italics, since they
were not needed for such uses. They were
sometimes released by width, with a range of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals).
The terminals of curves are usually horizontal,
and many have a spurred “G” and an “R” with a
curled leg. Capitals tend to be of relatively
uniform width. Cap height and ascender height
are generally the same to produce a more
regular effect in texts such as titles with many
capital letters, and descenders are often short
for tighter line spacing. They often avoid having a
true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif
true italics were offered. According to Monotype,
the term “grotesque” originates from Italian:
grottesco, meaning “belonging to the cave” due

(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif
typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes
released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred “G” and an
“R” with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the
same to produce a more regular effect in texts such as titles
with many capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true italic in
favor of a more restrained oblique or sloped design, although
at least some sans-serif true italics were offered. According
to Monotype, the term “grotesque” originates from Italian:
grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at the
time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are
relatively straightforward in appearance with limited stroke
width variation. Similar to grotesque typefaces, neo-grotes-
ques often feature capitals of uniform width and a quite
‘folded-up’ design, in which strokes (for example on the ‘c’)
are curved all the way round to end on a perfect horizontal or
vertical. Helvetica is an example of this. Unlike earlier
grotesque designs, many were issued in large families from
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The group of Grotesque Ty-
pefaces features most of the
early (19th century to mid
20th) sans-serif designs. In-
fluenced by Didone serif ty-
pefaces of the period and
sign painting traditions, these
were often quite solid, bold
designs suitable for head-
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The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting tradi-
tions, these were often quite solid, bold de-
signs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did
not feature a lower case or italics, since they
were not needed for such uses. They were so-
metimes released by width, with a range of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation
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The group of Grotesque Typefaces
features most of the early (19th cen-
tury to mid 20th) sans-serif designs.
Influenced by Didone serif typefa-
ces of the period and sign painting
traditions, these were often quite
solid, bold designs suitable for
headlines and advertisements. The
early sans-serif typefaces often did
not feature a lower case or italics,
since they were not needed for such
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The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefaces
often did not feature a lower case or italics, since they were
not needed for such uses. They were sometimes released by
width, with a range of widths from extended to normal to
condensed, with each style different, meaning to modern
eyes they can look quite irregular and eccentric. Grotesque
typefaces have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an “R” with a
curled leg. Capitals tend to be of relatively uniform width. Cap
height and ascender height are generally the same to produce
a more regular effect in texts such as titles with many capital
letters, and descenders are often short for tighter line spa-
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The group of Grotesque Typefaces features most of the early (19th cen- oPt
tury to mid 20th) sans-serif designs. Influenced by Didone serif typefaces
of the period and sign painting traditions, these were often quite solid,
bold designs suitable for headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case or italics, since they
were not needed for such uses. They were sometimes released by width,
with a range of widths from extended to normal to condensed, with each
style different, meaning to modern eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height and ascender
height are generally the same to produce a more regular effect in texts
such as titles with many capital letters, and descenders are often short
for tighter line spacing. They often avoid having a true italic in favor of a
more restrained oblique or sloped design, although at least some sans-
serif true italics were offered. According to Monotype, the term “grotes-
que” originates from Italian: grottesco, meaning “belonging to the cave”
due to their simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate Modern Serif

The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since
they were not needed for such uses. They were sometimes released by width, with arange
of widths from extended to normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric. Grotesque typefaces have
limited variation of stroke width (often none perceptible in capitals). The terminals of
curves are usually horizontal, and many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height and ascender height are
generally the same to produce a more regular effect in texts such as titles with many
capital letters, and descenders are often short for tighter line spacing. They often avoid
having a true italic in favor of a more restrained oblique or sloped design, although at least
some sans-serif true italics were offered. According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning “belonging to the cave” due to their simple
geometric appearance. The term arose because of adverse comparisons that were drawn
with the more ornate Modern Serif and Roman typefaces that were the norm at the time.
Neo-grotesque designs appeared in the mid-twentieth century as an evolution of grotes-
que types. They are relatively straightforward in appearance with limited stroke width
variation. Similar to grotesque typefaces, neo-grotesques often feature capitals of
uniform width and a quite ‘folded-up’ design, in which strokes (for example on the ‘c’) are
curved all the way round to end on a perfect horizontal or vertical. Helvetica is an example
of this. Unlike earlier grotesque designs, many were issued in large families from the time
of release. Neo-grotesque type began in the 1950s with the emergence of the Internatio-
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The group of Grotesque Typefaces features most of the early (19th century to 75Pt

mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the period
and sign painting traditions, these were often quite solid, bold designs suitable
for headlines and advertisements. The early sans-serif typefaces often did not
feature a lower case or italics, since they were not needed for such uses. They
were sometimes released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to modern eyes they
can look quite irregular and eccentric. Grotesque typefaces have limited varia-
tion of stroke width (often none perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height and ascender height
are generally the same to produce a more regular effect in texts such as titles
with many capital letters, and descenders are often short for tighter line spacing.
They often avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were offered.
According to Monotype, the term “grotesque” originates from Italian: grottesco,
meaning “belonging to the cave” due to their simple geometric appearance. The
term arose because of adverse comparisons that were drawn with the more
ornate Modern Serif and Roman typefaces that were the norm at the time.
Neo-grotesque designs appeared in the mid-twentieth century as an evolution
of grotesque types. They are relatively straightforward in appearance with
limited stroke width variation. Similar to grotesque typefaces, neo-grotesques
often feature capitals of uniform width and a quite ‘folded-up’ design, in which

The group of Grotesque Typefaces features most of the
early (19th century to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces of the period and sign
painting traditions, these were often quite solid, bold
designs suitable for headlines and advertisements. The
early sans-serif typefaces often did not feature a lower case
oritalics, since they were not needed for such uses. They
were sometimes released by width, with a range of widths
from extended to normal to condensed, with each style
different, meaning to modern eyes they can look quite
irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals).
The terminals of curves are usually horizontal, and many
have a spurred “G” and an “R” with a curled leg. Capitals
tend to be of relatively uniform width. Cap height and
ascender height are generally the same to produce a more
regular effect in texts such as titles with many capital letters,
and descenders are often short for tighter line spacing. They
often avoid having a true italic in favor of a more restrained
oblique or sloped design, although at least some sans-serif
true italics were offered. According to Monotype, the term
“grotesque” originates from Italian: grottesco, meaning
“belonging to the cave” due to their simple geometric
appearance. The term arose because of adverse
comparisons that were drawn with the more ornate Modern
Serif and Roman typefaces that were the norm at the time.
Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are
relatively straightforward in appearance with limited stroke
width variation. Similar to grotesque typefaces, neo-grotes-
ques often feature capitals of uniform width and a quite
‘folded-up’ design, in which strokes (for example on the ‘c’)
are curved all the way round to end on a perfect horizontal or
vertical. Helvetica is an example of this. Unlike earlier grotes-

The group of Grotesque Typefaces features 6 Pt
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting
traditions, these were often quite solid, bold
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did
not feature a lower case or italics, since they
were not needed for such uses. They were
sometimes released by width, with a range of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of
stroke width (often none perceptible in capitals).
The terminals of curves are usually horizontal,
and many have a spurred “G” and an “R” with a
curled leg. Capitals tend to be of relatively
uniform width. Cap height and ascender height
are generally the same to produce a more
regular effect in texts such as titles with many
capital letters, and descenders are often short
for tighter line spacing. They often avoid having
a true italic in favor of a more restrained oblique
or sloped design, although at least some
sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from
Italian: grottesco, meaning “belonging to the
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The group of Grotesque Ty-
pefaces features most of the
early (19th century to mid
20th) sans-serif designs. In-
fluenced by Didone serif ty-
pefaces of the period and
sign painting traditions,
these were often quite solid,
bold designs suitable for

The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting tra-
ditions, these were often quite solid, bold de-
signs suitable for headlines and advertise-
ments. The early sans-serif typefaces often
did not feature a lower case or italics, since
they were not needed for such uses. They were
sometimes released by width, with a range of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited varia-
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The group of Grotesque Typefaces
features most of the early (19th cen-
tury to mid 20th) sans-serif designs.
Influenced by Didone serif typefa-
ces of the period and sign painting
traditions, these were often quite
solid, bold designs suitable for
headlines and advertisements. The
early sans-serif typefaces often did
not feature a lower case or italics,
since they were not needed for such

The group of Grotesque Typefaces features most of the early
(19th century to mid 20th) sans-serif designs. Influenced by
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for
headlines and advertisements. The early sans-serif typefa-
ces often did not feature a lower case or italics, since they
were not needed for such uses. They were sometimes relea-
sed by width, with a range of widths from extended to normal
to condensed, with each style different, meaning to modern
eyes they can look quite irregular and eccentric. Grotesque
typefaces have limited variation of stroke width (often none
perceptible in capitals). The terminals of curves are usually
horizontal, and many have a spurred “G” and an “R” with a
curled leg. Capitals tend to be of relatively uniform width.
Cap height and ascender height are generally the same to
produce a more regular effect in texts such as titles with
many capital letters, and descenders are often short for
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The group of Grotesque Typefaces features most of the early (19th
century to mid 20th) sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting traditions, these were often
quite solid, bold designs suitable for headlines and advertisements. The
early sans-serif typefaces often did not feature a lower case or italics,
since they were not needed for such uses. They were sometimes relea-
sed by width, with a range of widths from extended to normal to conden-
sed, with each style different, meaning to modern eyes they can look
quite irregular and eccentric. Grotesque typefaces have limited varia-
tion of stroke width (often none perceptible in capitals). The terminals of
curves are usually horizontal, and many have a spurred “G” and an “R”
with a curled leg. Capitals tend to be of relatively uniform width. Cap
height and ascender height are generally the same to produce a more
regular effect in texts such as titles with many capital letters, and de-
scenders are often short for tighter line spacing. They often avoid having
a true italic in favor of a more restrained oblique or sloped design, alt-
hough at least some sans-serif true italics were offered. According to
Monotype, the term “grotesque” originates from Italian: grottesco,
meaning “belonging to the cave” due to their simple geometric appea-
rance. The term arose because of adverse comparisons that were drawn
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable for headlines and adverti-
sements. The early sans-serif typefaces often did not feature a lower case oritalics,
since they were not needed for such uses. They were sometimes released by width, with
arange of widths from extended to normal to condensed, with each style different,
meaning to modern eyes they can look quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often none perceptible in capitals). The
terminals of curves are usually horizontal, and many have a spurred “G” and an “R” witha
curled leg. Capitals tend to be of relatively uniform width. Cap height and ascender
height are generally the same to produce a more regular effect in texts such as titles with
many capital letters, and descenders are often short for tighter line spacing. They often
avoid having a true italic in favor of a more restrained oblique or sloped design, although
at least some sans-serif true italics were offered. According to Monotype, the term
“grotesque” originates from Italian: grottesco, meaning “belonging to the cave” due to
their simple geometric appearance. The term arose because of adverse comparisons
that were drawn with the more ornate Modern Serif and Roman typefaces that were the
norm at the time. Neo-grotesque designs appeared in the mid-twentieth century as an
evolution of grotesque types. They are relatively straightforward in appearance with
limited stroke width variation. Similar to grotesque typefaces, neo-grotesques often
feature capitals of uniform width and a quite ‘folded-up’ design, in which strokes (for
example on the ‘c’) are curved all the way round to end on a perfect horizontal or vertical.
Helvetica is an example of this. Unlike earlier grotesque designs, many were issued in
large families from the time of release. Neo-grotesque type began in the 1950s with the
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The group of Grotesque Typefaces features most of the early (19th century to
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the period
and sign painting traditions, these were often quite solid, bold designs suitable
for headlines and advertisements. The early sans-serif typefaces often did not
feature alower case or italics, since they were not needed for such uses. They
were sometimes released by width, with a range of widths from extended to
normal to condensed, with each style different, meaning to modern eyes they
canlook quite irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals). The terminals of
curves are usually horizontal, and many have a spurred “G” and an “R” with a
curled leg. Capitals tend to be of relatively uniform width. Cap height and
ascender height are generally the same to produce a more regular effect in
texts such as titles with many capital letters, and descenders are often short for
tighter line spacing. They often avoid having a true italic in favor of a more
restrained oblique or sloped design, although at least some sans-serif true
italics were offered. According to Monotype, the term “grotesque” originates
from Italian: grottesco, meaning “belonging to the cave” due to their simple
geometric appearance. The term arose because of adverse comparisons that
were drawn with the more ornate Modern Serif and Roman typefaces that were
the norm at the time. Neo-grotesque designs appeared in the mid-twentieth
century as an evolution of grotesque types. They are relatively straightforward
in appearance with limited stroke width variation. Similar to grotesque typefa-
ces, neo-grotesques often feature capitals of uniform width and a quite ‘folded-
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The group of Grotesque Typefaces features most of the
early (19th century to mid 20th) sans-serif designs.
Influenced by Didone serif typefaces of the period and sign
painting traditions, these were often quite solid, bold
designs suitable for headlines and advertisements. The
early sans-serif typefaces often did not feature a lower
case or italics, since they were not needed for such uses.
They were sometimes released by width, with a range of
widths from extended to normal to condensed, with each
style different, meaning to modern eyes they can look quite
irregularand q yp have limited
variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually horizontal, and
many have a spurred “G” and an “R” with a curled leg.
Capitals tend to be of relatively uniform width. Cap height
and ascender height are generally the same to produce a
more regular effect in texts such as titles with many capital
letters, and descenders are often short for tighter line
spacing. They often avoid having a true italic in favor of a
morer d obli or sloped desi Ithough at least
some sans-serif true italics were offered. According to
Monotype, the term “gr que” origi from
grottesco, meaning “belonging to the cave” due to their
simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate
Modern Serif and Roman typefaces that were the norm at
the time. Neo-grotesque designs appeared in the
mid-twentieth century as an evolution of grotesque types.
They are relatively straig 'ward in app with
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The group of Grotesque Typefaces features
most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting tra-
ditions, these were often quite solid, bold de-
signs suitable for headlines and advertise-
ments. The early sans-serif typefaces often
did not feature alower case or italics, since
they were not needed for such uses. They
were sometimes released by width, witha
range of widths from extended to normal to
condensed, with each style different, meaning
to modern eyes they can look quite irregular
and eccentric. Grotesque typefaces have limi-
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The group of Grotesque Typefaces
features most of the early (19th
century to mid 20th) sans-serif de-
signs. Influenced by Didone serif
typefaces of the period and sign
painting traditions, these were
often quite solid, bold designs sui-
table for headlines and advertise-
ments. The early sans-serif typefa-
ces often did not feature alower
case or italics, since they were not
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The group of Grotesque Typefaces features most of the
early (19th century to mid 20th) sans-serif designs. Influen-
ced by Didone serif typefaces of the period and sign pain-
ting traditions, these were often quite solid, bold designs
suitable for headlines and advertisements. The early sans-
serif typefaces often did not feature alower case oritalics,
since they were not needed for such uses. They were someti-
mes released by width, with a range of widths from extended
to normal to condensed, with each style different, meaning
to modern eyes they can look quite irregular and eccentric.
Grotesque typefaces have limited variation of stroke width
(often none perceptible in capitals). The terminals of curves
are usually horizontal, and many have a spurred “G” and an
“R” with a curled leg. Capitals tend to be of relatively uni-
form width. Cap height and ascender height are generally
the same to produce a more regular effect in texts such as
titles with many capital letters, and descenders are often
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The group of Grotesque Typefaces features most of the early (19th
century to mid 20th) sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting traditions, these were often
quite solid, bold designs suitable for headlines and advertisements.
The early sans-serif typefaces often did not feature alower case or
italics, since they were not needed for such uses. They were sometimes
released by width, with a range of widths from extended to normal to
condensed, with each style different, meaning to modern eyes they can
look quite irregular and eccentric. Grotesque typefaces have limited
variation of stroke width (often none perceptible in capitals). The
terminals of curves are usually horizontal, and many have a spurred “G”
and an “R” with a curled leg. Capitals tend to be of relatively uniform
width. Cap height and ascender height are generally the same to pro-
duce amore regular effect in texts such as titles with many capital
letters, and descenders are often short for tighter line spacing. They
often avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were
offered. According to Monotype, the term ‘“grotesque” originates from
Italian: grottesco, meaning “belonging to the cave” due to their simple
geometric appearance. The term arose because of adverse compari-
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting
traditions, these were often quite solid, bold designs suitable for headlines and adverti-
sements. The early sans-serif typefaces often did not feature alower case oritalics,
since they were not needed for such uses. They were sometimes released by width, with
arange of widths from extended to normal to condensed, with each style different,
meaning to modern eyes they can look quite irregular and eccentric. Grotesque
typefaces have limited variation of stroke width (often none perceptible in capitals).
The terminals of curves are usually horizontal, and many have a spurred “G” and an “R”
with a curled leg. Capitals tend to be of relatively uniform width. Cap height and
ascender height are generally the same to produce a more regular effect in texts such
as titles with many capital letters, and descenders are often short for tighter line
spacing. They often avoid having a true italic in favor of a more restrained oblique or
sloped design, although at least some sans-serif true italics were offered. According to
Monotype, the term ‘““grotesque” originates from Italian: grottesco, meaning “belon-
ging to the cave” due to their simple geometric appearance. The term arose because of
adverse comparisons that were drawn with the more ornate Modern Serif and Roman
typefaces that were the norm at the time. Neo-grotesque designs appeared in the
mid-twentieth century as an evolution of grotesque types. They are relatively straight-
forward in appearance with limited stroke width variation. Similar to grotesque typefa-
ces, neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’
design, in which strokes (for example on the ‘c’) are curved all the way round toendona
perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier grotesque
designs, many were issued in large families from the time of release. Neo-grotesque
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The group of Grotesque Typefaces features most of the early (19th century to
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the
period and sign painting traditions, these were often quite solid, bold designs
suitable for headlines and advertisements. The early sans-serif typefaces
often did not feature a lower case or italics, since they were not needed for
such uses. They were sometimes released by width, with a range of widths
from extended to normal to condensed, with each style different, meaning to
modern eyes they can look quite irregular and eccentric. Grotesque typefaces
have limited variation of stroke width (often none perceptible in capitals). The
terminals of curves are usually horizontal, and many have a spurred “G” and an
“R” with a curled leg. Capitals tend to be of relatively uniform width. Cap
height and ascender height are generally the same to produce a more regular
effect in texts such as titles with many capital letters, and descenders are
often short for tighter line spacing. They often avoid having a true italic in favor
of amore restrained oblique or sloped design, although at least some sans-se-
rif true italics were offered. According to Monotype, the term “grotesque”
originates from Italian: grottesco, meaning “belonging to the cave” due to
their simple geometric appearance. The term arose because of adverse
comparisons that were drawn with the more ornate Modern Serif and Roman
typefaces that were the norm at the time. Neo-grotesque designs appeared in
the mid-twentieth century as an evolution of grotesque types. They are relati-
vely straightforward in appearance with limited stroke width variation. Similar
to grotesque typefaces, neo-grotesques often feature capitals of uniform
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The group of Grotesque Typefaces features most of the
early (19th century to mid 20th) sans-serif designs. Influen-
ced by Didone serif typefaces of the period and sign
painting traditions, these were often quite solid, bold
designs suitable for headlines and advertisements. The
early sans-serif typefaces often did not feature alower
case oritalics, since they were not needed for such uses.
They were sometimes released by width, with arange of
widths from extended to normal to condensed, with each
style different, meaning to modern eyes they can look
quite irregular and ic. Gr ypef: have
limited variation of stroke width (often none perceptible in
capitals). The terminals of curves are usually horizontal,
and many have a spurred “G” and an “R” with a curled leg.
Cap tend to be of y uniform width. Cap height
and ascender height are generally the same to produce a
more regular effect in texts such as titles with many capital
letters, and descenders are often short for tighter line
spacing. They often avoid having a true italic in favor of a
more restrained oblique or sloped design, although at
least some sans-serif true italics were offered. According
to Monotype, the term “gr Y origi from
grottesco, meaning “belonging to the cave” due to their
imple g ic app The term arose because of
adverse comparisons that were drawn with the more
ornate Modern Serif and Roman typefaces that were the
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most of the early (19th century to mid 20th)
sans-serif designs. Influenced by Didone serif
typefaces of the period and sign painting
traditions, these were often quite solid, bold
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did
not feature alower case oritalics, since they
were not needed for such uses. They were
sometimes released by width, with arange of
widths from extended to normal to condensed,
with each style different, meaning to modern
eyes they can look quite irregular and
eccentric. Grotesque typefaces have limited
variation of stroke width (often none percepti-
ble in capitals). The terminals of curves are
usually horizontal, and many have a spurred
“G” and an “R” with a curled leg. Capitals tend
to be of relatively uniform width. Cap height
and ascender height are generally the same to
produce a more regular effectin texts suchas
titles with many capital letters, and descen-
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limited stroke width variation. Similar to grotesque
typefaces, neo-grotesques often feature capitals of
uniform width and a quite ‘folded-up’ design, in which
strokes (for example on the ‘c’) are curved all the way
round to end on a perfect horizontal or vertical. Helvetica

amore restrained oblique or sloped design,
although at least some sans-serif true italics
were offered. According to Monotype, the term
“grotesque” originates from Italian: grottesco,



