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Melange Grotesk is the synthesis of 20th-century grotesque type design, blending elements 
of early, neo-, and geometric approaches to linear letterform design. It is truly modernist  
at heart, seamlessly merging the early systematic approach proposed by designers like 
Walter Käch with the optical balance and warmth of the neo-grotesques of the late 50s, 
represented by typefaces like Helvetica or Univers. Slightly geometric proportions, low 
contrast, and open terminals result in a smooth texture in paragraphs, while in large sizes, 
every word becomes a logotype. Melange Grotesk comes in an exceptionally wide range 
of weights, giving the user a maximum amount of control in choosing the right fit for any 
environment. Its development started in late 2021 by founder Michael Clasen as a result of 
a close study of the grotesque heritage.
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sektion 
basel
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Mixed Light

Schweizer	 Plakate	 1971

Ausstellung
in Zusammenarbeit mit der Allgemeinen
Plakatgesellschaft Zürich
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Kunstgewerbemuseum
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3.–20. Februar 1972
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The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these were 
often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or 
italics, since they were not needed for such uses. 
They were sometimes released by width, with a 
range of widths from extended to normal to 
condensed, with each style different, meaning to 
modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender 
height are generally the same to produce a more 
regular effect in texts such as titles with many 
capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true 
italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif 
true italics were offered. According to Monotype, 
the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to 
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The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting 
traditions, these were often quite solid, bold 
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did 
not feature a lower case or italics, since they 
were not needed for such uses. They were 
sometimes released by width, with a range of 
widths from extended to normal to condensed, 
with each style different, meaning to modern 
eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited 
variation of stroke width (often none percepti-
ble in capitals). The terminals of curves are 
usually horizontal, and many have a spurred 
“G” and an “R” with a curled leg. Capitals tend 
to be of relatively uniform width. Cap height 
and ascender height are generally the same to 
produce a more regular effect in texts such as 
titles with many capital letters, and descen-
ders are often short for tighter line spacing. 
They often avoid having a true italic in favor of 
a more restrained oblique or sloped design, 
although at least some sans-serif true italics 
were offered. According to Monotype, the term 
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eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, 
and many have a spurred “G” and an “R” with a 
curled leg. Capitals tend to be of relatively 
uniform width. Cap height and ascender height 
are generally the same to produce a more 
regular effect in texts such as titles with many 
capital letters, and descenders are often short 
for tighter line spacing. They often avoid having a 
true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif 
true italics were offered. According to Monotype, 
the term “grotesque” originates from Italian: 
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The group of Grotesque Typefaces features most of 
the early (19th century to mid 20th) sans-serif de-
signs. Influenced by Didone serif typefaces of the 
period and sign painting traditions, these were often 
quite solid, bold designs suitable for headlines and 
advertisements. The early sans-serif typefaces often 
did not feature a lower case or italics, since they were 
not needed for such uses. They were sometimes 
released by width, with a range of widths from exten-
ded to normal to condensed, with each style diffe-
rent, meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have 
limited variation of stroke width (often none percepti-
ble in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” 

The group of Grotesque Typefaces features most of the early (19th 
century to mid 20th) sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting traditions, these were often 
quite solid, bold designs suitable for headlines and advertisements. 
The early sans-serif typefaces often did not feature a lower case or 
italics, since they were not needed for such uses. They were someti-
mes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually horizontal, and many 
have a spurred “G” and an “R” with a curled leg. Capitals tend to be 
of relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts such as 
titles with many capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although at least some 
sans-serif true italics were offered. According to Monotype, the term 

The group of Grotesque Typefa-
ces features most of the early 
(19th century to mid 20th) sans-
serif designs. Influenced by Di-
done serif typefaces of the pe-
riod and sign painting traditions, 
these were often quite solid, bold 
designs suitable for headlines 
and advertisements. The early 
sans-serif typefaces often did 
The group of Grotesque Typefaces fea-
tures most of the early (19th century to 
mid 20th) sans-serif designs. Influenced 
by Didone serif typefaces of the period 
and sign painting traditions, these were 
often quite solid, bold designs suitable 
for headlines and advertisements. The 
early sans-serif typefaces often did not 
feature a lower case or italics, since they 
were not needed for such uses. They 
were sometimes released by width, with 
a range of widths from extended to nor-
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of the period and sign painting traditions, these were 
often quite solid, bold designs suitable for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since they were not needed for such uses. 
They were sometimes released by width, with a range of widths from extended to normal to 
condensed, with each style different, meaning to modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually horizontal, and many have a spurred “G” and an “R” with 
a curled leg. Capitals tend to be of relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts such as titles with many capital letters, 
and descenders are often short for tighter line spacing. They often avoid having a true italic in favor 
of a more restrained oblique or sloped design, although at least some sans-serif true italics were 
offered. According to Monotype, the term “grotesque” originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate Modern Serif and Roman typefaces 
that were the norm at the time. Neo-grotesque designs appeared in the mid-twentieth century as 
an evolution of grotesque types. They are relatively straightforward in appearance with limited stroke 
width variation. Similar to grotesque typefaces, neo-grotesques often feature capitals of uniform 
width and a quite ‘folded-up’ design, in which strokes (for example on the ‘c’) are curved all the way 
round to end on a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier 
grotesque designs, many were issued in large families from the time of release. Neo-grotesque type 
began in the 1950s with the emergence of the International Typographic Style, or Swiss style. Its 
members looked at the clear lines of Akzidenz-Grotesk (1898) as an inspiration for designs with a 
neutral appearance and an even colour on the page. In 1957 the release of Helvetica, Univers, and 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and 
sign painting traditions, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern eyes they 
can look quite irregular and eccentric. Grotesque typefaces have limited variation 
of stroke width (often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender height 
are generally the same to produce a more regular effect in texts such as titles with 
many capital letters, and descenders are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more restrained oblique or sloped 
design, although at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: grottesco, meaning “belon-
ging to the cave” due to their simple geometric appearance. The term arose 
because of adverse comparisons that were drawn with the more ornate Modern 
Serif and Roman typefaces that were the norm at the time. Neo-grotesque 
designs appeared in the mid-twentieth century as an evolution of grotesque 

The group of Grotesque Typefaces features most of 
the early (19th century to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces of the period 
and sign painting traditions, these were often quite 
solid, bold designs suitable for headlines and 
advertisements. The early sans-serif typefaces often 
did not feature a lower case or italics, since they were 
not needed for such uses. They were sometimes 
released by width, with a range of widths from 
extended to normal to condensed, with each style 
different, meaning to modern eyes they can look 
quite irregular and eccentric. Grotesque typefaces 
have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and 
an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender 
height are generally the same to produce a more 
regular effect in texts such as titles with many capital 
letters, and descenders are often short for tighter line 
spacing. They often avoid having a true italic in favor 
of a more restrained oblique or sloped design, 
although at least some sans-serif true italics were 
offered. According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning “belonging 
to the cave” due to their simple geometric appea-
rance. The term arose because of adverse 
comparisons that were drawn with the more ornate 

The group of Grotesque Typefaces features most of the early (19th 
century to mid 20th) sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting traditions, these were 
often quite solid, bold designs suitable for headlines and 
advertisements. The early sans-serif typefaces often did not feature 
a lower case or italics, since they were not needed for such uses. 
They were sometimes released by width, with a range of widths 
from extended to normal to condensed, with each style different, 
meaning to modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited variation of stroke 
width (often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an “R” with 
a curled leg. Capitals tend to be of relatively uniform width. Cap 
height and ascender height are generally the same to produce a 
more regular effect in texts such as titles with many capital letters, 
and descenders are often short for tighter line spacing. They often 
avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were 
offered. According to Monotype, the term “grotesque” originates 
from Italian: grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of adverse 
comparisons that were drawn with the more ornate Modern Serif 
and Roman typefaces that were the norm at the time. 
Neo-grotesque designs appeared in the mid-twentieth century as 
an evolution of grotesque types. They are relatively straightforward 
in appearance with limited stroke width variation. Similar to 
grotesque typefaces, neo-grotesques often feature capitals of 
uniform width and a quite ‘folded-up’ design, in which strokes (for 
example on the ‘c’) are curved all the way round to end on a perfect 
horizontal or vertical. Helvetica is an example of this. Unlike earlier 
grotesque designs, many were issued in large families from the 
time of release. Neo-grotesque type began in the 1950s with the 
emergence of the International Typographic Style, or Swiss style. Its 
members looked at the clear lines of Akzidenz-Grotesk (1898) as an 

The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes released by width, with a 
range of widths from extended to normal to condensed, with each style different, meaning 
to modern eyes they can look quite irregular and eccentric. Grotesque typefaces have 
limited variation of stroke width (often none perceptible in capitals). The terminals of 
curves are usually horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts such as titles with many 
capital letters, and descenders are often short for tighter line spacing. They often avoid 
having a true italic in favor of a more restrained oblique or sloped design, although at 
least some sans-serif true italics were offered. According to Monotype, the term “grotes-
que” originates from Italian: grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of adverse comparisons that 
were drawn with the more ornate Modern Serif and Roman typefaces that were the norm 
at the time. Neo-grotesque designs appeared in the mid-twentieth century as an evolu-
tion of grotesque types. They are relatively straightforward in appearance with limited 
stroke width variation. Similar to grotesque typefaces, neo-grotesques often feature 
capitals of uniform width and a quite ‘folded-up’ design, in which strokes (for example on 
the ‘c’) are curved all the way round to end on a perfect horizontal or vertical. Helvetica is 
an example of this. Unlike earlier grotesque designs, many were issued in large families 
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The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these were 
often quite solid, bold designs suitable for head-
lines and advertisements. The early sans-serif type-
faces often did not feature a lower case or italics, 
since they were not needed for such uses. They 
were sometimes released by width, with a range of 
widths from extended to normal to condensed, with 
each style different, meaning to modern eyes they 
can look quite irregular and eccentric. Grotesque 
typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals 
of curves are usually horizontal, and many have a 

The group of Grotesque Typefaces features most of the early (19th 
century to mid 20th) sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting traditions, these were 
often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower 
case or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths from 
extended to normal to condensed, with each style different, mea-
ning to modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width (often 
none perceptible in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” with a curled 
leg. Capitals tend to be of relatively uniform width. Cap height and 
ascender height are generally the same to produce a more regular 
effect in texts such as titles with many capital letters, and descen-
ders are often short for tighter line spacing. They often avoid having 
a true italic in favor of a more restrained oblique or sloped design, 
although at least some sans-serif true italics were offered. Accor-
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bold designs suitable for head-
lines and advertisements. The 
early sans-serif typefaces often 
The group of Grotesque Typefaces fea-
tures most of the early (19th century to 
mid 20th) sans-serif designs. Influen-
ced by Didone serif typefaces of the 
period and sign painting traditions, 
these were often quite solid, bold de-
signs suitable for headlines and adver-
tisements. The early sans-serif typefa-
ces often did not feature a lower case 
or italics, since they were not needed 
for such uses. They were sometimes 
released by width, with a range of 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of the period and sign painting traditions, these 
were often quite solid, bold designs suitable for headlines and advertisements. The early 
sans-serif typefaces often did not feature a lower case or italics, since they were not needed for 
such uses. They were sometimes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves are usually horizontal, and many have a spurred 
“G” and an “R” with a curled leg. Capitals tend to be of relatively uniform width. Cap height and 
ascender height are generally the same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for tighter line spacing. They often avoid 
having a true italic in favor of a more restrained oblique or sloped design, although at least some 
sans-serif true italics were offered. According to Monotype, the term “grotesque” originates from 
Italian: grottesco, meaning “belonging to the cave” due to their simple geometric appearance. 
The term arose because of adverse comparisons that were drawn with the more ornate Modern 
Serif and Roman typefaces that were the norm at the time. Neo-grotesque designs appeared in 
the mid-twentieth century as an evolution of grotesque types. They are relatively straightforward in 
appearance with limited stroke width variation. Similar to grotesque typefaces, neo-grotesques 
often feature capitals of uniform width and a quite ‘folded-up’ design, in which strokes (for 
example on the ‘c’) are curved all the way round to end on a perfect horizontal or vertical. Helve-
tica is an example of this. Unlike earlier grotesque designs, many were issued in large families 
from the time of release. Neo-grotesque type began in the 1950s with the emergence of the 
International Typographic Style, or Swiss style. Its members looked at the clear lines of Akzidenz-
Grotesk (1898) as an inspiration for designs with a neutral appearance and an even colour on the 

The group of Grotesque Typefaces features most of the early (19th century to 
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the period 
and sign painting traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern eyes they 
can look quite irregular and eccentric. Grotesque typefaces have limited varia-
tion of stroke width (often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender height 
are generally the same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for tighter line spacing. 
They often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were offered. Accor-
ding to Monotype, the term “grotesque” originates from Italian: grottesco, 
meaning “belonging to the cave” due to their simple geometric appearance. 
The term arose because of adverse comparisons that were drawn with the 
more ornate Modern Serif and Roman typefaces that were the norm at the time. 
Neo-grotesque designs appeared in the mid-twentieth century as an evolution 

The group of Grotesque Typefaces features most of 
the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of the 
period and sign painting traditions, these were often 
quite solid, bold designs suitable for headlines and 
advertisements. The early sans-serif typefaces often 
did not feature a lower case or italics, since they 
were not needed for such uses. They were 
sometimes released by width, with a range of widths 
from extended to normal to condensed, with each 
style different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque 
typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of 
curves are usually horizontal, and many have a 
spurred “G” and an “R” with a curled leg. Capitals 
tend to be of relatively uniform width. Cap height 
and ascender height are generally the same to 
produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often 
short for tighter line spacing. They often avoid 
having a true italic in favor of a more restrained 
oblique or sloped design, although at least some 
sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from 
Italian: grottesco, meaning “belonging to the cave” 
due to their simple geometric appearance. The term 
arose because of adverse comparisons that were 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditions, 
these were often quite solid, bold designs suitable for headlines 
and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for 
such uses. They were sometimes released by width, with a range 
of widths from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite irregular 
and eccentric. Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). The terminals of 
curves are usually horizontal, and many have a spurred “G” and 
an “R” with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many 
capital letters, and descenders are often short for tighter line 
spacing. They often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at least some 
sans-serif true italics were offered. According to Monotype, the 
term “grotesque” originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple geometric 
appearance. The term arose because of adverse comparisons 
that were drawn with the more ornate Modern Serif and Roman 
typefaces that were the norm at the time. Neo-grotesque designs 
appeared in the mid-twentieth century as an evolution of 
grotesque types. They are relatively straightforward in appearance 
with limited stroke width variation. Similar to grotesque typefaces, 
neo-grotesques often feature capitals of uniform width and a 
quite ‘folded-up’ design, in which strokes (for example on the ‘c’) 
are curved all the way round to end on a perfect horizontal or 
vertical. Helvetica is an example of this. Unlike earlier grotesque 
designs, many were issued in large families from the time of 
release. Neo-grotesque type began in the 1950s with the 
emergence of the International Typographic Style, or Swiss style. 

The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign pain-
ting traditions, these were often quite solid, bold designs suitable for headlines and 
advertisements. The early sans-serif typefaces often did not feature a lower case or 
italics, since they were not needed for such uses. They were sometimes released by 
width, with a range of widths from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite irregular and eccentric. Grotes-
que typefaces have limited variation of stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, and many have a spurred “G” and an “R” 
with a curled leg. Capitals tend to be of relatively uniform width. Cap height and ascen-
der height are generally the same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more restrained oblique or sloped design, 
although at least some sans-serif true italics were offered. According to Monotype, the 
term “grotesque” originates from Italian: grottesco, meaning “belonging to the cave” due 
to their simple geometric appearance. The term arose because of adverse compari-
sons that were drawn with the more ornate Modern Serif and Roman typefaces that 
were the norm at the time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are relatively straightforward in appea-
rance with limited stroke width variation. Similar to grotesque typefaces, neo-grotesques 
often feature capitals of uniform width and a quite ‘folded-up’ design, in which strokes 
(for example on the ‘c’) are curved all the way round to end on a perfect horizontal or 
vertical. Helvetica is an example of this. Unlike earlier grotesque designs, many were 
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The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these were 
often quite solid, bold designs suitable for head-
lines and advertisements. The early sans-serif ty-
pefaces often did not feature a lower case or ita-
lics, since they were not needed for such uses. 
They were sometimes released by width, with a 
range of widths from extended to normal to con-
densed, with each style different, meaning to mo-
dern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, and 

The group of Grotesque Typefaces features most of the early (19th 
century to mid 20th) sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting traditions, these were 
often quite solid, bold designs suitable for headlines and adverti-
sements. The early sans-serif typefaces often did not feature a 
lower case or italics, since they were not needed for such uses. 
They were sometimes released by width, with a range of widths 
from extended to normal to condensed, with each style different, 
meaning to modern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with a 
curled leg. Capitals tend to be of relatively uniform width. Cap 
height and ascender height are generally the same to produce a 
more regular effect in texts such as titles with many capital letters, 
and descenders are often short for tighter line spacing. They often 
avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were 

The group of Grotesque Type-
faces features most of the early 
(19th century to mid 20th) sans-
serif designs. Influenced by Di-
done serif typefaces of the pe-
riod and sign painting 
traditions, these were often 
quite solid, bold designs suita-
ble for headlines and advertise-
ments. The early sans-serif ty-
The group of Grotesque Typefaces 
features most of the early (19th century 
to mid 20th) sans-serif designs. Influ-
enced by Didone serif typefaces of the 
period and sign painting traditions, 
these were often quite solid, bold de-
signs suitable for headlines and adver-
tisements. The early sans-serif typefa-
ces often did not feature a lower case 
or italics, since they were not needed 
for such uses. They were sometimes 
released by width, with a range of 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertisements. 
The early sans-serif typefaces often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, with a range of widths from 
extended to normal to condensed, with each style different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves are usually horizontal, and many 
have a spurred “G” and an “R” with a curled leg. Capitals tend to be of relatively uniform width. 
Cap height and ascender height are generally the same to produce a more regular effect in 
texts such as titles with many capital letters, and descenders are often short for tighter line 
spacing. They often avoid having a true italic in favor of a more restrained oblique or sloped 
design, although at least some sans-serif true italics were offered. According to Monotype, the 
term “grotesque” originates from Italian: grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of adverse comparisons that were 
drawn with the more ornate Modern Serif and Roman typefaces that were the norm at the time. 
Neo-grotesque designs appeared in the mid-twentieth century as an evolution of grotesque 
types. They are relatively straightforward in appearance with limited stroke width variation. Similar 
to grotesque typefaces, neo-grotesques often feature capitals of uniform width and a quite 
‘folded-up’ design, in which strokes (for example on the ‘c’) are curved all the way round to end 
on a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier grotesque 
designs, many were issued in large families from the time of release. Neo-grotesque type began 
in the 1950s with the emergence of the International Typographic Style, or Swiss style. Its 
members looked at the clear lines of Akzidenz-Grotesk (1898) as an inspiration for designs with 

The group of Grotesque Typefaces features most of the early (19th century to 
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the 
period and sign painting traditions, these were often quite solid, bold designs 
suitable for headlines and advertisements. The early sans-serif typefaces often 
did not feature a lower case or italics, since they were not needed for such 
uses. They were sometimes released by width, with a range of widths from 
extended to normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. Grotesque typefaces 
have limited variation of stroke width (often none perceptible in capitals). The 
terminals of curves are usually horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of relatively uniform width. Cap height 
and ascender height are generally the same to produce a more regular effect 
in texts such as titles with many capital letters, and descenders are often short 
for tighter line spacing. They often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at least some sans-serif true 
italics were offered. According to Monotype, the term “grotesque” originates 
from Italian: grottesco, meaning “belonging to the cave” due to their simple 
geometric appearance. The term arose because of adverse comparisons that 
were drawn with the more ornate Modern Serif and Roman typefaces that 
were the norm at the time. Neo-grotesque designs appeared in the mid-twen-

The group of Grotesque Typefaces features most of 
the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these were 
often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or 
italics, since they were not needed for such uses. 
They were sometimes released by width, with a 
range of widths from extended to normal to 
condensed, with each style different, meaning to 
modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” 
with a curled leg. Capitals tend to be of relatively 
uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect 
in texts such as titles with many capital letters, and 
descenders are often short for tighter line spacing. 
They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although 
at least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple 
geometric appearance. The term arose because of 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditions, 
these were often quite solid, bold designs suitable for headlines 
and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for 
such uses. They were sometimes released by width, with a range 
of widths from extended to normal to condensed, with each 
style different, meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). The 
terminals of curves are usually horizontal, and many have a 
spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts 
such as titles with many capital letters, and descenders are often 
short for tighter line spacing. They often avoid having a true italic 
in favor of a more restrained oblique or sloped design, although 
at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their simple 
geometric appearance. The term arose because of adverse 
comparisons that were drawn with the more ornate Modern Serif 
and Roman typefaces that were the norm at the time. 
Neo-grotesque designs appeared in the mid-twentieth century 
as an evolution of grotesque types. They are relatively straightfor-
ward in appearance with limited stroke width variation. Similar to 
grotesque typefaces, neo-grotesques often feature capitals of 
uniform width and a quite ‘folded-up’ design, in which strokes 
(for example on the ‘c’) are curved all the way round to end on a 
perfect horizontal or vertical. Helvetica is an example of this. 
Unlike earlier grotesque designs, many were issued in large 
families from the time of release. Neo-grotesque type began in 
the 1950s with the emergence of the International Typographic 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and sign 
painting traditions, these were often quite solid, bold designs suitable for headlines 
and advertisements. The early sans-serif typefaces often did not feature a lower case 
or italics, since they were not needed for such uses. They were sometimes released by 
width, with a range of widths from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite irregular and eccentric. Grotes-
que typefaces have limited variation of stroke width (often none perceptible in capi-
tals). The terminals of curves are usually horizontal, and many have a spurred “G” and 
an “R” with a curled leg. Capitals tend to be of relatively uniform width. Cap height and 
ascender height are generally the same to produce a more regular effect in texts such 
as titles with many capital letters, and descenders are often short for tighter line 
spacing. They often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: grottesco, meaning “belonging 
to the cave” due to their simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate Modern Serif and Roman 
typefaces that were the norm at the time. Neo-grotesque designs appeared in the 
mid-twentieth century as an evolution of grotesque types. They are relatively straight-
forward in appearance with limited stroke width variation. Similar to grotesque typefa-
ces, neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all the way round to end on 
a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier grotesque 
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The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these 
were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-se-
rif typefaces often did not feature a lower case or 
italics, since they were not needed for such uses. 
They were sometimes released by width, with a 
range of widths from extended to normal to con-
densed, with each style different, meaning to mo-
dern eyes they can look quite irregular and ec-
centric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible 
in capitals). The terminals of curves are usually 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditions, 
these were often quite solid, bold designs suitable for headlines 
and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for 
such uses. They were sometimes released by width, with a range 
of widths from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite irregular 
and eccentric. Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). The terminals of 
curves are usually horizontal, and many have a spurred “G” and 
an “R” with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many 
capital letters, and descenders are often short for tighter line spa-
cing. They often avoid having a true italic in favor of a more res-
trained oblique or sloped design, although at least some sans-

The group of Grotesque Type-
faces features most of the early 
(19th century to mid 20th) 
sans-serif designs. Influenced 
by Didone serif typefaces of 
the period and sign painting 
traditions, these were often 
quite solid, bold designs suita-
ble for headlines and adverti-
sements. The early sans-serif 
The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces 
of the period and sign painting traditi-
ons, these were often quite solid, bold 
designs suitable for headlines and ad-
vertisements. The early sans-serif ty-
pefaces often did not feature a lower 
case or italics, since they were not 
needed for such uses. They were so-
metimes released by width, with a 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since they 
were not needed for such uses. They were sometimes released by width, with a range of 
widths from extended to normal to condensed, with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). The terminals of curves are usually horizontal, 
and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of relatively 
uniform width. Cap height and ascender height are generally the same to produce a more 
regular effect in texts such as titles with many capital letters, and descenders are often short 
for tighter line spacing. They often avoid having a true italic in favor of a more restrained 
oblique or sloped design, although at least some sans-serif true italics were offered. Accor-
ding to Monotype, the term “grotesque” originates from Italian: grottesco, meaning “belonging 
to the cave” due to their simple geometric appearance. The term arose because of adverse 
comparisons that were drawn with the more ornate Modern Serif and Roman typefaces that 
were the norm at the time. Neo-grotesque designs appeared in the mid-twentieth century as 
an evolution of grotesque types. They are relatively straightforward in appearance with limited 
stroke width variation. Similar to grotesque typefaces, neo-grotesques often feature capitals of 
uniform width and a quite ‘folded-up’ design, in which strokes (for example on the ‘c’) are 
curved all the way round to end on a perfect horizontal or vertical. Helvetica is an example of 
this. Unlike earlier grotesque designs, many were issued in large families from the time of 
release. Neo-grotesque type began in the 1950s with the emergence of the International Typo-
graphic Style, or Swiss style. Its members looked at the clear lines of Akzidenz-Grotesk (1898) 

The group of Grotesque Typefaces features most of the early (19th century to 
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the 
period and sign painting traditions, these were often quite solid, bold de-
signs suitable for headlines and advertisements. The early sans-serif typefa-
ces often did not feature a lower case or italics, since they were not needed 
for such uses. They were sometimes released by width, with a range of widths 
from extended to normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, and many have a spurred “G” 
and an “R” with a curled leg. Capitals tend to be of relatively uniform width. 
Cap height and ascender height are generally the same to produce a more 
regular effect in texts such as titles with many capital letters, and descenders 
are often short for tighter line spacing. They often avoid having a true italic in 
favor of a more restrained oblique or sloped design, although at least some 
sans-serif true italics were offered. According to Monotype, the term “grotes-
que” originates from Italian: grottesco, meaning “belonging to the cave” due 
to their simple geometric appearance. The term arose because of adverse 
comparisons that were drawn with the more ornate Modern Serif and Roman 
typefaces that were the norm at the time. Neo-grotesque designs appeared 

The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these were 
often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or 
italics, since they were not needed for such uses. 
They were sometimes released by width, with a 
range of widths from extended to normal to 
condensed, with each style different, meaning to 
modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender 
height are generally the same to produce a more 
regular effect in texts such as titles with many 
capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true 
italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif 
true italics were offered. According to Monotype, 
the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to 
their simple geometric appearance. The term 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes 
released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with 
a curled leg. Capitals tend to be of relatively uniform width. Cap 
height and ascender height are generally the same to produce 
a more regular effect in texts such as titles with many capital 
letters, and descenders are often short for tighter line spacing. 
They often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at least some 
sans-serif true italics were offered. According to Monotype, the 
term “grotesque” originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple geometric 
appearance. The term arose because of adverse comparisons 
that were drawn with the more ornate Modern Serif and Roman 
typefaces that were the norm at the time. Neo-grotesque 
designs appeared in the mid-twentieth century as an evolution 
of grotesque types. They are relatively straightforward in 
appearance with limited stroke width variation. Similar to 
grotesque typefaces, neo-grotesques often feature capitals of 
uniform width and a quite ‘folded-up’ design, in which strokes 
(for example on the ‘c’) are curved all the way round to end on a 
perfect horizontal or vertical. Helvetica is an example of this. 
Unlike earlier grotesque designs, many were issued in large 
families from the time of release. Neo-grotesque type began in 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and sign 
painting traditions, these were often quite solid, bold designs suitable for headlines 
and advertisements. The early sans-serif typefaces often did not feature a lower case 
or italics, since they were not needed for such uses. They were sometimes released 
by width, with a range of widths from extended to normal to condensed, with each 
style different, meaning to modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually horizontal, and many have a spurred “G” 
and an “R” with a curled leg. Capitals tend to be of relatively uniform width. Cap 
height and ascender height are generally the same to produce a more regular effect 
in texts such as titles with many capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true italic in favor of a more restrained 
oblique or sloped design, although at least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” originates from Italian: grottesco, 
meaning “belonging to the cave” due to their simple geometric appearance. The 
term arose because of adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at the time. Neo-grotesque 
designs appeared in the mid-twentieth century as an evolution of grotesque types. 
They are relatively straightforward in appearance with limited stroke width variation. 
Similar to grotesque typefaces, neo-grotesques often feature capitals of uniform 
width and a quite ‘folded-up’ design, in which strokes (for example on the ‘c’) are 
curved all the way round to end on a perfect horizontal or vertical. Helvetica is an 
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The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these 
were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case 
or italics, since they were not needed for such 
uses. They were sometimes released by width, 
with a range of widths from extended to normal 
to condensed, with each style different, meaning 
to modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited va-
riation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually hori-

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditions, 
these were often quite solid, bold designs suitable for headlines 
and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for 
such uses. They were sometimes released by width, with a range 
of widths from extended to normal to condensed, with each 
style different, meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have limited varia-
tion of stroke width (often none perceptible in capitals). The 
terminals of curves are usually horizontal, and many have a 
spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts 
such as titles with many capital letters, and descenders are often 
short for tighter line spacing. They often avoid having a true italic 
in favor of a more restrained oblique or sloped design, although 

The group of Grotesque Type-
faces features most of the 
early (19th century to mid 20th) 
sans-serif designs. Influenced 
by Didone serif typefaces of 
the period and sign painting 
traditions, these were often 
quite solid, bold designs suita-
ble for headlines and adverti-
sements. The early sans-serif 
The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces 
of the period and sign painting traditi-
ons, these were often quite solid, bold 
designs suitable for headlines and 
advertisements. The early sans-serif 
typefaces often did not feature a 
lower case or italics, since they were 
not needed for such uses. They were 
sometimes released by width, with a 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since they 
were not needed for such uses. They were sometimes released by width, with a range of 
widths from extended to normal to condensed, with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. Grotesque typefaces have limited variation 
of stroke width (often none perceptible in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are generally the same to produce a 
more regular effect in texts such as titles with many capital letters, and descenders are often 
short for tighter line spacing. They often avoid having a true italic in favor of a more restrained 
oblique or sloped design, although at least some sans-serif true italics were offered. Accor-
ding to Monotype, the term “grotesque” originates from Italian: grottesco, meaning “belon-
ging to the cave” due to their simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate Modern Serif and Roman 
typefaces that were the norm at the time. Neo-grotesque designs appeared in the mid-twen-
tieth century as an evolution of grotesque types. They are relatively straightforward in 
appearance with limited stroke width variation. Similar to grotesque typefaces, neo-grotes-
ques often feature capitals of uniform width and a quite ‘folded-up’ design, in which strokes 
(for example on the ‘c’) are curved all the way round to end on a perfect horizontal or vertical. 
Helvetica is an example of this. Unlike earlier grotesque designs, many were issued in large 
families from the time of release. Neo-grotesque type began in the 1950s with the emergence 
of the International Typographic Style, or Swiss style. Its members looked at the clear lines of 

The group of Grotesque Typefaces features most of the early (19th century 
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the 
period and sign painting traditions, these were often quite solid, bold de-
signs suitable for headlines and advertisements. The early sans-serif typefa-
ces often did not feature a lower case or italics, since they were not needed 
for such uses. They were sometimes released by width, with a range of 
widths from extended to normal to condensed, with each style different, 
meaning to modern eyes they can look quite irregular and eccentric. Grotes-
que typefaces have limited variation of stroke width (often none perceptible 
in capitals). The terminals of curves are usually horizontal, and many have a 
spurred “G” and an “R” with a curled leg. Capitals tend to be of relatively 
uniform width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many capital letters, 
and descenders are often short for tighter line spacing. They often avoid 
having a true italic in favor of a more restrained oblique or sloped design, 
although at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple geometric appearance. The term 
arose because of adverse comparisons that were drawn with the more 
ornate Modern Serif and Roman typefaces that were the norm at the time. 

The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these were 
often quite solid, bold designs suitable for 
headlines and advertisements. The early 
sans-serif typefaces often did not feature a lower 
case or italics, since they were not needed for 
such uses. They were sometimes released by 
width, with a range of widths from extended to 
normal to condensed, with each style different, 
meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have 
limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred 
“G” and an “R” with a curled leg. Capitals tend to 
be of relatively uniform width. Cap height and 
ascender height are generally the same to 
produce a more regular effect in texts such as 
titles with many capital letters, and descenders 
are often short for tighter line spacing. They often 
avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at 
least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes 
released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” 
with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the same 
to produce a more regular effect in texts such as titles with 
many capital letters, and descenders are often short for tighter 
line spacing. They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although at least 
some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their simple 
geometric appearance. The term arose because of adverse 
comparisons that were drawn with the more ornate Modern 
Serif and Roman typefaces that were the norm at the time. 
Neo-grotesque designs appeared in the mid-twentieth century 
as an evolution of grotesque types. They are relatively 
straightforward in appearance with limited stroke width 
variation. Similar to grotesque typefaces, neo-grotesques often 
feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all 
the way round to end on a perfect horizontal or vertical. 
Helvetica is an example of this. Unlike earlier grotesque 
designs, many were issued in large families from the time of 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and 
sign painting traditions, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces often did not feature a 
lower case or italics, since they were not needed for such uses. They were someti-
mes released by width, with a range of widths from extended to normal to conden-
sed, with each style different, meaning to modern eyes they can look quite irregular 
and eccentric. Grotesque typefaces have limited variation of stroke width (often 
none perceptible in capitals). The terminals of curves are usually horizontal, and 
many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of relati-
vely uniform width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many capital letters, and 
descenders are often short for tighter line spacing. They often avoid having a true 
italic in favor of a more restrained oblique or sloped design, although at least some 
sans-serif true italics were offered. According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of adverse comparisons 
that were drawn with the more ornate Modern Serif and Roman typefaces that were 
the norm at the time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are relatively straightforward in 
appearance with limited stroke width variation. Similar to grotesque typefaces, 
neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all the way round to end 
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The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these 
were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case 
or italics, since they were not needed for such 
uses. They were sometimes released by width, 
with a range of widths from extended to normal 
to condensed, with each style different, meaning 
to modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited va-
riation of stroke width (often none perceptible in 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces 
often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, 
with a range of widths from extended to normal to condensed, 
with each style different, meaning to modern eyes they can look 
quite irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). The 
terminals of curves are usually horizontal, and many have a 
spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts 
such as titles with many capital letters, and descenders are 
often short for tighter line spacing. They often avoid having a 

The group of Grotesque Type-
faces features most of the 
early (19th century to mid 20th) 
sans-serif designs. Influenced 
by Didone serif typefaces of 
the period and sign painting 
traditions, these were often 
quite solid, bold designs suita-
ble for headlines and adverti-
The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces 
of the period and sign painting tradi-
tions, these were often quite solid, 
bold designs suitable for headlines 
and advertisements. The early sans-
serif typefaces often did not feature a 
lower case or italics, since they were 
not needed for such uses. They were 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since they 
were not needed for such uses. They were sometimes released by width, with a range of 
widths from extended to normal to condensed, with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. Grotesque typefaces have limited variation 
of stroke width (often none perceptible in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are generally the same to produce 
a more regular effect in texts such as titles with many capital letters, and descenders are 
often short for tighter line spacing. They often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at least some sans-serif true italics were 
offered. According to Monotype, the term “grotesque” originates from Italian: grottesco, 
meaning “belonging to the cave” due to their simple geometric appearance. The term arose 
because of adverse comparisons that were drawn with the more ornate Modern Serif and 
Roman typefaces that were the norm at the time. Neo-grotesque designs appeared in the 
mid-twentieth century as an evolution of grotesque types. They are relatively straightforward 
in appearance with limited stroke width variation. Similar to grotesque typefaces, neo-gro-
tesques often feature capitals of uniform width and a quite ‘folded-up’ design, in which 
strokes (for example on the ‘c’) are curved all the way round to end on a perfect horizontal or 
vertical. Helvetica is an example of this. Unlike earlier grotesque designs, many were issued 
in large families from the time of release. Neo-grotesque type began in the 1950s with the 
emergence of the International Typographic Style, or Swiss style. Its members looked at the 

The group of Grotesque Typefaces features most of the early (19th century 
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the 
period and sign painting traditions, these were often quite solid, bold 
designs suitable for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, with a 
range of widths from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves are usually horizontal, and 
many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are generally the 
same to produce a more regular effect in texts such as titles with many 
capital letters, and descenders are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” originates from Italian: grotte-
sco, meaning “belonging to the cave” due to their simple geometric appea-
rance. The term arose because of adverse comparisons that were drawn 
with the more ornate Modern Serif and Roman typefaces that were the 

The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these 
were often quite solid, bold designs suitable for 
headlines and advertisements. The early 
sans-serif typefaces often did not feature a lower 
case or italics, since they were not needed for 
such uses. They were sometimes released by 
width, with a range of widths from extended to 
normal to condensed, with each style different, 
meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces 
have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred 
“G” and an “R” with a curled leg. Capitals tend to 
be of relatively uniform width. Cap height and 
ascender height are generally the same to 
produce a more regular effect in texts such as 
titles with many capital letters, and descenders 
are often short for tighter line spacing. They often 
avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at 
least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes 
released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an “R” 
with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the same 
to produce a more regular effect in texts such as titles with 
many capital letters, and descenders are often short for tighter 
line spacing. They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although at least 
some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at the 
time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are relatively 
straightforward in appearance with limited stroke width 
variation. Similar to grotesque typefaces, neo-grotesques 
often feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all 
the way round to end on a perfect horizontal or vertical. 
Helvetica is an example of this. Unlike earlier grotesque 
designs, many were issued in large families from the time of 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and 
sign painting traditions, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces often did not feature 
a lower case or italics, since they were not needed for such uses. They were some-
times released by width, with a range of widths from extended to normal to con-
densed, with each style different, meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves are usually horizontal, 
and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many capital letters, and 
descenders are often short for tighter line spacing. They often avoid having a true 
italic in favor of a more restrained oblique or sloped design, although at least some 
sans-serif true italics were offered. According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of adverse comparisons 
that were drawn with the more ornate Modern Serif and Roman typefaces that were 
the norm at the time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are relatively straightforward in 
appearance with limited stroke width variation. Similar to grotesque typefaces, 
neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all the way round to end 
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The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) sans-
serif designs. Influenced by Didone serif typefa-
ces of the period and sign painting traditions, 
these were often quite solid, bold designs suita-
ble for headlines and advertisements. The early 
sans-serif typefaces often did not feature a 
lower case or italics, since they were not needed 
for such uses. They were sometimes released by 
width, with a range of widths from extended to 
normal to condensed, with each style different, 
meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces 
have limited variation of stroke width (often none 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces 
often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, 
with a range of widths from extended to normal to condensed, 
with each style different, meaning to modern eyes they can look 
quite irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, and many have a 
spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts 
such as titles with many capital letters, and descenders are 
often short for tighter line spacing. They often avoid having a 

The group of Grotesque Type-
faces features most of the 
early (19th century to mid 
20th) sans-serif designs. Influ-
enced by Didone serif typefa-
ces of the period and sign 
painting traditions, these were 
often quite solid, bold designs 
suitable for headlines and ad-
The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces 
of the period and sign painting tradi-
tions, these were often quite solid, 
bold designs suitable for headlines 
and advertisements. The early sans-
serif typefaces often did not feature a 
lower case or italics, since they were 
not needed for such uses. They were 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since they 
were not needed for such uses. They were sometimes released by width, with a range of 
widths from extended to normal to condensed, with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. Grotesque typefaces have limited variation 
of stroke width (often none perceptible in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are generally the same to produce 
a more regular effect in texts such as titles with many capital letters, and descenders are 
often short for tighter line spacing. They often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at least some sans-serif true italics were 
offered. According to Monotype, the term “grotesque” originates from Italian: grottesco, 
meaning “belonging to the cave” due to their simple geometric appearance. The term arose 
because of adverse comparisons that were drawn with the more ornate Modern Serif and 
Roman typefaces that were the norm at the time. Neo-grotesque designs appeared in the 
mid-twentieth century as an evolution of grotesque types. They are relatively straightforward 
in appearance with limited stroke width variation. Similar to grotesque typefaces, neo-gro-
tesques often feature capitals of uniform width and a quite ‘folded-up’ design, in which 
strokes (for example on the ‘c’) are curved all the way round to end on a perfect horizontal or 
vertical. Helvetica is an example of this. Unlike earlier grotesque designs, many were issued 
in large families from the time of release. Neo-grotesque type began in the 1950s with the 
emergence of the International Typographic Style, or Swiss style. Its members looked at the 

The group of Grotesque Typefaces features most of the early (19th century 
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the 
period and sign painting traditions, these were often quite solid, bold 
designs suitable for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, with a 
range of widths from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves are usually horizontal, and 
many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are generally the 
same to produce a more regular effect in texts such as titles with many 
capital letters, and descenders are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their simple geometric 
appearance. The term arose because of adverse comparisons that were 
drawn with the more ornate Modern Serif and Roman typefaces that were 

The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these 
were often quite solid, bold designs suitable for 
headlines and advertisements. The early 
sans-serif typefaces often did not feature a lower 
case or italics, since they were not needed for 
such uses. They were sometimes released by 
width, with a range of widths from extended to 
normal to condensed, with each style different, 
meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces 
have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred 
“G” and an “R” with a curled leg. Capitals tend to 
be of relatively uniform width. Cap height and 
ascender height are generally the same to 
produce a more regular effect in texts such as 
titles with many capital letters, and descenders 
are often short for tighter line spacing. They often 
avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at 
least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes 
released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the same 
to produce a more regular effect in texts such as titles with 
many capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true italic in 
favor of a more restrained oblique or sloped design, although 
at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at the 
time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are relatively 
straightforward in appearance with limited stroke width 
variation. Similar to grotesque typefaces, neo-grotesques 
often feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all 
the way round to end on a perfect horizontal or vertical. 
Helvetica is an example of this. Unlike earlier grotesque 
designs, many were issued in large families from the time of 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and 
sign painting traditions, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces often did not feature 
a lower case or italics, since they were not needed for such uses. They were 
sometimes released by width, with a range of widths from extended to normal to 
condensed, with each style different, meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves are usually horizontal, 
and many have a spurred “G” and an “R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many capital letters, and 
descenders are often short for tighter line spacing. They often avoid having a true 
italic in favor of a more restrained oblique or sloped design, although at least some 
sans-serif true italics were offered. According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of adverse comparisons 
that were drawn with the more ornate Modern Serif and Roman typefaces that 
were the norm at the time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are relatively straightforward in 
appearance with limited stroke width variation. Similar to grotesque typefaces, 
neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all the way round to end 
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The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs 
suitable for headlines and advertisements. The 
early sans-serif typefaces often did not feature 
a lower case or italics, since they were not nee-
ded for such uses. They were sometimes relea-
sed by width, with a range of widths from exten-
ded to normal to condensed, with each style 
different, meaning to modern eyes they can look 
quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces 
often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, 
with a range of widths from extended to normal to condensed, 
with each style different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque typefaces have 
limited variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually horizontal, and 
many have a spurred “G” and an “R” with a curled leg. Capitals 
tend to be of relatively uniform width. Cap height and ascender 
height are generally the same to produce a more regular effect 
in texts such as titles with many capital letters, and descenders 
are often short for tighter line spacing. They often avoid having 

The group of Grotesque Type-
faces features most of the 
early (19th century to mid 
20th) sans-serif designs. Influ-
enced by Didone serif typefa-
ces of the period and sign 
painting traditions, these were 
often quite solid, bold designs 
suitable for headlines and ad-
The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces 
of the period and sign painting tradi-
tions, these were often quite solid, 
bold designs suitable for headlines 
and advertisements. The early sans-
serif typefaces often did not feature 
a lower case or italics, since they 
were not needed for such uses. They 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since they 
were not needed for such uses. They were sometimes released by width, with a range of 
widths from extended to normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend 
to be of relatively uniform width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many capital letters, and descen-
ders are often short for tighter line spacing. They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although at least some sans-serif true italics 
were offered. According to Monotype, the term “grotesque” originates from Italian: grotte-
sco, meaning “belonging to the cave” due to their simple geometric appearance. The term 
arose because of adverse comparisons that were drawn with the more ornate Modern Serif 
and Roman typefaces that were the norm at the time. Neo-grotesque designs appeared in 
the mid-twentieth century as an evolution of grotesque types. They are relatively straight-
forward in appearance with limited stroke width variation. Similar to grotesque typefaces, 
neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’ design, in 
which strokes (for example on the ‘c’) are curved all the way round to end on a perfect 
horizontal or vertical. Helvetica is an example of this. Unlike earlier grotesque designs, many 
were issued in large families from the time of release. Neo-grotesque type began in the 
1950s with the emergence of the International Typographic Style, or Swiss style. Its mem-

The group of Grotesque Typefaces features most of the early (19th century 
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these were often quite solid, bold 
designs suitable for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, with a 
range of widths from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves are usually horizontal, and 
many have a spurred “G” and an “R” with a curled leg. Capitals tend to be 
of relatively uniform width. Cap height and ascender height are generally 
the same to produce a more regular effect in texts such as titles with many 
capital letters, and descenders are often short for tighter line spacing. 
They often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their simple geometric 
appearance. The term arose because of adverse comparisons that were 
drawn with the more ornate Modern Serif and Roman typefaces that were 

The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these 
were often quite solid, bold designs suitable for 
headlines and advertisements. The early 
sans-serif typefaces often did not feature a lower 
case or italics, since they were not needed for 
such uses. They were sometimes released by 
width, with a range of widths from extended to 
normal to condensed, with each style different, 
meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces 
have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred 
“G” and an “R” with a curled leg. Capitals tend to 
be of relatively uniform width. Cap height and 
ascender height are generally the same to 
produce a more regular effect in texts such as 
titles with many capital letters, and descenders 
are often short for tighter line spacing. They often 
avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at 
least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes 
released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the 
same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true italic in 
favor of a more restrained oblique or sloped design, although 
at least some sans-serif true italics were offered. According 
to Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at the 
time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are relatively 
straightforward in appearance with limited stroke width 
variation. Similar to grotesque typefaces, neo-grotesques 
often feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all 
the way round to end on a perfect horizontal or vertical. 
Helvetica is an example of this. Unlike earlier grotesque 
designs, many were issued in large families from the time of 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and 
sign painting traditions, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts such as titles with 
many capital letters, and descenders are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more restrained oblique or sloped 
design, although at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple geometric appearance. The term arose 
because of adverse comparisons that were drawn with the more ornate Modern 
Serif and Roman typefaces that were the norm at the time. Neo-grotesque de-
signs appeared in the mid-twentieth century as an evolution of grotesque types. 
They are relatively straightforward in appearance with limited stroke width varia-
tion. Similar to grotesque typefaces, neo-grotesques often feature capitals of 
uniform width and a quite ‘folded-up’ design, in which strokes (for example on the 
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The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting tradi-
tions, these were often quite solid, bold designs 
suitable for headlines and advertisements. The 
early sans-serif typefaces often did not feature 
a lower case or italics, since they were not nee-
ded for such uses. They were sometimes relea-
sed by width, with a range of widths from exten-
ded to normal to condensed, with each style 
different, meaning to modern eyes they can look 
quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces 
often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, 
with a range of widths from extended to normal to condensed, 
with each style different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque typefaces have 
limited variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually horizontal, and 
many have a spurred “G” and an “R” with a curled leg. Capitals 
tend to be of relatively uniform width. Cap height and ascender 
height are generally the same to produce a more regular effect 
in texts such as titles with many capital letters, and descenders 
are often short for tighter line spacing. They often avoid having 

The group of Grotesque Type-
faces features most of the 
early (19th century to mid 
20th) sans-serif designs. In-
fluenced by Didone serif type-
faces of the period and sign 
painting traditions, these 
were often quite solid, bold 
designs suitable for headlines 
The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces 
of the period and sign painting tradi-
tions, these were often quite solid, 
bold designs suitable for headlines 
and advertisements. The early sans-
serif typefaces often did not feature 
a lower case or italics, since they 
were not needed for such uses. They 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes released by width, with a range 
of widths from extended to normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend 
to be of relatively uniform width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many capital letters, and descen-
ders are often short for tighter line spacing. They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although at least some sans-serif true italics 
were offered. According to Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their simple geometric appearance. The 
term arose because of adverse comparisons that were drawn with the more ornate Modern 
Serif and Roman typefaces that were the norm at the time. Neo-grotesque designs 
appeared in the mid-twentieth century as an evolution of grotesque types. They are 
relatively straightforward in appearance with limited stroke width variation. Similar to 
grotesque typefaces, neo-grotesques often feature capitals of uniform width and a quite 
‘folded-up’ design, in which strokes (for example on the ‘c’) are curved all the way round to 
end on a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier 
grotesque designs, many were issued in large families from the time of release. Neo-gro-
tesque type began in the 1950s with the emergence of the International Typographic Style, 

The group of Grotesque Typefaces features most of the early (19th century 
to mid 20th) sans-serif designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these were often quite solid, bold 
designs suitable for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since they were not 
needed for such uses. They were sometimes released by width, with a 
range of widths from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite irregular and ec-
centric. Grotesque typefaces have limited variation of stroke width (often 
none perceptible in capitals). The terminals of curves are usually horizon-
tal, and many have a spurred “G” and an “R” with a curled leg. Capitals 
tend to be of relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for tighter line 
spacing. They often avoid having a true italic in favor of a more restrained 
oblique or sloped design, although at least some sans-serif true italics 
were offered. According to Monotype, the term “grotesque” originates 
from Italian: grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of adverse com-
parisons that were drawn with the more ornate Modern Serif and Roman 

The group of Grotesque Typefaces features most 
of the early (19th century to mid 20th) sans-serif 
designs. Influenced by Didone serif typefaces of 
the period and sign painting traditions, these 
were often quite solid, bold designs suitable for 
headlines and advertisements. The early 
sans-serif typefaces often did not feature a lower 
case or italics, since they were not needed for 
such uses. They were sometimes released by 
width, with a range of widths from extended to 
normal to condensed, with each style different, 
meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces 
have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred 
“G” and an “R” with a curled leg. Capitals tend to 
be of relatively uniform width. Cap height and 
ascender height are generally the same to 
produce a more regular effect in texts such as 
titles with many capital letters, and descenders 
are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at 
least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes 
released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the 
same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true italic in 
favor of a more restrained oblique or sloped design, although 
at least some sans-serif true italics were offered. According 
to Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at the 
time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are 
relatively straightforward in appearance with limited stroke 
width variation. Similar to grotesque typefaces, neo-grotes-
ques often feature capitals of uniform width and a quite 
‘folded-up’ design, in which strokes (for example on the ‘c’) 
are curved all the way round to end on a perfect horizontal or 
vertical. Helvetica is an example of this. Unlike earlier 
grotesque designs, many were issued in large families from 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and 
sign painting traditions, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender height 
are generally the same to produce a more regular effect in texts such as titles with 
many capital letters, and descenders are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more restrained oblique or sloped 
design, although at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple geometric appearance. The term 
arose because of adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at the time. Neo-grotes-
que designs appeared in the mid-twentieth century as an evolution of grotesque 
types. They are relatively straightforward in appearance with limited stroke width 
variation. Similar to grotesque typefaces, neo-grotesques often feature capitals 
of uniform width and a quite ‘folded-up’ design, in which strokes (for example on 
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The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting tradi-
tions, these were often quite solid, bold designs 
suitable for headlines and advertisements. The 
early sans-serif typefaces often did not feature 
a lower case or italics, since they were not nee-
ded for such uses. They were sometimes relea-
sed by width, with a range of widths from exten-
ded to normal to condensed, with each style 
different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque 
typefaces have limited variation of stroke width 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces 
often did not feature a lower case or italics, since they were 
not needed for such uses. They were sometimes released by 
width, with a range of widths from extended to normal to con-
densed, with each style different, meaning to modern eyes 
they can look quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often none percepti-
ble in capitals). The terminals of curves are usually horizontal, 
and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and 
ascender height are generally the same to produce a more 
regular effect in texts such as titles with many capital letters, 
and descenders are often short for tighter line spacing. They 

The group of Grotesque Type-
faces features most of the 
early (19th century to mid 
20th) sans-serif designs. In-
fluenced by Didone serif ty-
pefaces of the period and 
sign painting traditions, these 
were often quite solid, bold 
designs suitable for headlines 
The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces 
of the period and sign painting tradi-
tions, these were often quite solid, 
bold designs suitable for headlines 
and advertisements. The early sans-
serif typefaces often did not feature 
a lower case or italics, since they 
were not needed for such uses. They 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes released by width, with a range 
of widths from extended to normal to condensed, with each style different, meaning to mo-
dern eyes they can look quite irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. Capitals tend 
to be of relatively uniform width. Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with many capital letters, and descen-
ders are often short for tighter line spacing. They often avoid having a true italic in favor of 
a more restrained oblique or sloped design, although at least some sans-serif true italics 
were offered. According to Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their simple geometric appearance. 
The term arose because of adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at the time. Neo-grotesque 
designs appeared in the mid-twentieth century as an evolution of grotesque types. They 
are relatively straightforward in appearance with limited stroke width variation. Similar to 
grotesque typefaces, neo-grotesques often feature capitals of uniform width and a quite 
‘folded-up’ design, in which strokes (for example on the ‘c’) are curved all the way round to 
end on a perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier 
grotesque designs, many were issued in large families from the time of release. Neo-gro-
tesque type began in the 1950s with the emergence of the International Typographic Style, 

The group of Grotesque Typefaces features most of the early (19th cen-
tury to mid 20th) sans-serif designs. Influenced by Didone serif typefaces 
of the period and sign painting traditions, these were often quite solid, 
bold designs suitable for headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case or italics, since they 
were not needed for such uses. They were sometimes released by width, 
with a range of widths from extended to normal to condensed, with each 
style different, meaning to modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender 
height are generally the same to produce a more regular effect in texts 
such as titles with many capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at least some sans-serif 
true italics were offered. According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning “belonging to the cave” due to 
their simple geometric appearance. The term arose because of adverse 
comparisons that were drawn with the more ornate Modern Serif and 

The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting 
traditions, these were often quite solid, bold 
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did 
not feature a lower case or italics, since they 
were not needed for such uses. They were 
sometimes released by width, with a range of 
widths from extended to normal to condensed, 
with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, 
and many have a spurred “G” and an “R” with a 
curled leg. Capitals tend to be of relatively 
uniform width. Cap height and ascender height 
are generally the same to produce a more 
regular effect in texts such as titles with many 
capital letters, and descenders are often short 
for tighter line spacing. They often avoid having a 
true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif 
true italics were offered. According to Monotype, 
the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif 
typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes 
released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the 
same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true italic in 
favor of a more restrained oblique or sloped design, although 
at least some sans-serif true italics were offered. According 
to Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at the 
time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are 
relatively straightforward in appearance with limited stroke 
width variation. Similar to grotesque typefaces, neo-grotes-
ques often feature capitals of uniform width and a quite 
‘folded-up’ design, in which strokes (for example on the ‘c’) 
are curved all the way round to end on a perfect horizontal or 
vertical. Helvetica is an example of this. Unlike earlier 
grotesque designs, many were issued in large families from 

The group of Grotesque Typefaces features most of the early (19th century to mid 
20th) sans-serif designs. Influenced by Didone serif typefaces of the period and 
sign painting traditions, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). The terminals of curves are 
usually horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender height 
are generally the same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for tighter line spacing. 
They often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were offered. Accor-
ding to Monotype, the term “grotesque” originates from Italian: grottesco, 
meaning “belonging to the cave” due to their simple geometric appearance. The 
term arose because of adverse comparisons that were drawn with the more 
ornate Modern Serif and Roman typefaces that were the norm at the time. Neo-
grotesque designs appeared in the mid-twentieth century as an evolution of 
grotesque types. They are relatively straightforward in appearance with limited 
stroke width variation. Similar to grotesque typefaces, neo-grotesques often 
feature capitals of uniform width and a quite ‘folded-up’ design, in which strokes 
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The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting tradi-
tions, these were often quite solid, bold de-
signs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did 
not feature a lower case or italics, since they 
were not needed for such uses. They were so-
metimes released by width, with a range of 
widths from extended to normal to condensed, 
with each style different, meaning to modern 
eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation 

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefaces 
often did not feature a lower case or italics, since they were 
not needed for such uses. They were sometimes released by 
width, with a range of widths from extended to normal to 
condensed, with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. Grotesque 
typefaces have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” with a 
curled leg. Capitals tend to be of relatively uniform width. Cap 
height and ascender height are generally the same to produce 
a more regular effect in texts such as titles with many capital 
letters, and descenders are often short for tighter line spa-
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The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefa-
ces of the period and sign painting 
traditions, these were often quite 
solid, bold designs suitable for 
headlines and advertisements. The 
early sans-serif typefaces often did 
not feature a lower case or italics, 
since they were not needed for such 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did not feature a lower case or italics, since 
they were not needed for such uses. They were sometimes released by width, with a range 
of widths from extended to normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. Grotesque typefaces have 
limited variation of stroke width (often none perceptible in capitals). The terminals of 
curves are usually horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender height are 
generally the same to produce a more regular effect in texts such as titles with many 
capital letters, and descenders are often short for tighter line spacing. They often avoid 
having a true italic in favor of a more restrained oblique or sloped design, although at least 
some sans-serif true italics were offered. According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning “belonging to the cave” due to their simple 
geometric appearance. The term arose because of adverse comparisons that were drawn 
with the more ornate Modern Serif and Roman typefaces that were the norm at the time. 
Neo-grotesque designs appeared in the mid-twentieth century as an evolution of grotes-
que types. They are relatively straightforward in appearance with limited stroke width 
variation. Similar to grotesque typefaces, neo-grotesques often feature capitals of 
uniform width and a quite ‘folded-up’ design, in which strokes (for example on the ‘c’) are 
curved all the way round to end on a perfect horizontal or vertical. Helvetica is an example 
of this. Unlike earlier grotesque designs, many were issued in large families from the time 
of release. Neo-grotesque type began in the 1950s with the emergence of the Internatio-

The group of Grotesque Typefaces features most of the early (19th cen-
tury to mid 20th) sans-serif designs. Influenced by Didone serif typefaces 
of the period and sign painting traditions, these were often quite solid, 
bold designs suitable for headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case or italics, since they 
were not needed for such uses. They were sometimes released by width, 
with a range of widths from extended to normal to condensed, with each 
style different, meaning to modern eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender 
height are generally the same to produce a more regular effect in texts 
such as titles with many capital letters, and descenders are often short 
for tighter line spacing. They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although at least some sans-
serif true italics were offered. According to Monotype, the term “grotes-
que” originates from Italian: grottesco, meaning “belonging to the cave” 
due to their simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate Modern Serif 

The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting 
traditions, these were often quite solid, bold 
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did 
not feature a lower case or italics, since they 
were not needed for such uses. They were 
sometimes released by width, with a range of 
widths from extended to normal to condensed, 
with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of 
stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, 
and many have a spurred “G” and an “R” with a 
curled leg. Capitals tend to be of relatively 
uniform width. Cap height and ascender height 
are generally the same to produce a more 
regular effect in texts such as titles with many 
capital letters, and descenders are often short 
for tighter line spacing. They often avoid having 
a true italic in favor of a more restrained oblique 
or sloped design, although at least some 
sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from 
Italian: grottesco, meaning “belonging to the 

The group of Grotesque Typefaces features most of the 
early (19th century to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces of the period and sign 
painting traditions, these were often quite solid, bold 
designs suitable for headlines and advertisements. The 
early sans-serif typefaces often did not feature a lower case 
or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths 
from extended to normal to condensed, with each style 
different, meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, and many 
have a spurred “G” and an “R” with a curled leg. Capitals 
tend to be of relatively uniform width. Cap height and 
ascender height are generally the same to produce a more 
regular effect in texts such as titles with many capital letters, 
and descenders are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more restrained 
oblique or sloped design, although at least some sans-serif 
true italics were offered. According to Monotype, the term 
“grotesque” originates from Italian: grottesco, meaning 
“belonging to the cave” due to their simple geometric 
appearance. The term arose because of adverse 
comparisons that were drawn with the more ornate Modern 
Serif and Roman typefaces that were the norm at the time. 
Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are 
relatively straightforward in appearance with limited stroke 
width variation. Similar to grotesque typefaces, neo-grotes-
ques often feature capitals of uniform width and a quite 
‘folded-up’ design, in which strokes (for example on the ‘c’) 
are curved all the way round to end on a perfect horizontal or 
vertical. Helvetica is an example of this. Unlike earlier grotes-

The group of Grotesque Typefaces features most of the early (19th century to 
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the period 
and sign painting traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern eyes they 
can look quite irregular and eccentric. Grotesque typefaces have limited varia-
tion of stroke width (often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height and ascender height 
are generally the same to produce a more regular effect in texts such as titles 
with many capital letters, and descenders are often short for tighter line spacing. 
They often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were offered. 
According to Monotype, the term “grotesque” originates from Italian: grottesco, 
meaning “belonging to the cave” due to their simple geometric appearance. The 
term arose because of adverse comparisons that were drawn with the more 
ornate Modern Serif and Roman typefaces that were the norm at the time. 
Neo-grotesque designs appeared in the mid-twentieth century as an evolution 
of grotesque types. They are relatively straightforward in appearance with 
limited stroke width variation. Similar to grotesque typefaces, neo-grotesques 
often feature capitals of uniform width and a quite ‘folded-up’ design, in which 
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The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting tra-
ditions, these were often quite solid, bold de-
signs suitable for headlines and advertise-
ments. The early sans-serif typefaces often 
did not feature a lower case or italics, since 
they were not needed for such uses. They were 
sometimes released by width, with a range of 
widths from extended to normal to condensed, 
with each style different, meaning to modern 
eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited varia-

The group of Grotesque Typefaces features most of the early 
(19th century to mid 20th) sans-serif designs. Influenced by 
Didone serif typefaces of the period and sign painting traditi-
ons, these were often quite solid, bold designs suitable for 
headlines and advertisements. The early sans-serif typefa-
ces often did not feature a lower case or italics, since they 
were not needed for such uses. They were sometimes relea-
sed by width, with a range of widths from extended to normal 
to condensed, with each style different, meaning to modern 
eyes they can look quite irregular and eccentric. Grotesque 
typefaces have limited variation of stroke width (often none 
perceptible in capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an “R” with a 
curled leg. Capitals tend to be of relatively uniform width. 
Cap height and ascender height are generally the same to 
produce a more regular effect in texts such as titles with 
many capital letters, and descenders are often short for 
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The group of Grotesque Typefaces 
features most of the early (19th cen-
tury to mid 20th) sans-serif designs. 
Influenced by Didone serif typefa-
ces of the period and sign painting 
traditions, these were often quite 
solid, bold designs suitable for 
headlines and advertisements. The 
early sans-serif typefaces often did 
not feature a lower case or italics, 
since they were not needed for such 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and adverti-
sements. The early sans-serif typefaces often did not feature a lower case or italics, 
since they were not needed for such uses. They were sometimes released by width, with 
a range of widths from extended to normal to condensed, with each style different, 
meaning to modern eyes they can look quite irregular and eccentric. Grotesque typefa-
ces have limited variation of stroke width (often none perceptible in capitals). The 
terminals of curves are usually horizontal, and many have a spurred “G” and an “R” with a 
curled leg. Capitals tend to be of relatively uniform width. Cap height and ascender 
height are generally the same to produce a more regular effect in texts such as titles with 
many capital letters, and descenders are often short for tighter line spacing. They often 
avoid having a true italic in favor of a more restrained oblique or sloped design, although 
at least some sans-serif true italics were offered. According to Monotype, the term 
“grotesque” originates from Italian: grottesco, meaning “belonging to the cave” due to 
their simple geometric appearance. The term arose because of adverse comparisons 
that were drawn with the more ornate Modern Serif and Roman typefaces that were the 
norm at the time. Neo-grotesque designs appeared in the mid-twentieth century as an 
evolution of grotesque types. They are relatively straightforward in appearance with 
limited stroke width variation. Similar to grotesque typefaces, neo-grotesques often 
feature capitals of uniform width and a quite ‘folded-up’ design, in which strokes (for 
example on the ‘c’) are curved all the way round to end on a perfect horizontal or vertical. 
Helvetica is an example of this. Unlike earlier grotesque designs, many were issued in 
large families from the time of release. Neo-grotesque type began in the 1950s with the 

The group of Grotesque Typefaces features most of the early (19th 
century to mid 20th) sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting traditions, these were often 
quite solid, bold designs suitable for headlines and advertisements. The 
early sans-serif typefaces often did not feature a lower case or italics, 
since they were not needed for such uses. They were sometimes relea-
sed by width, with a range of widths from extended to normal to conden-
sed, with each style different, meaning to modern eyes they can look 
quite irregular and eccentric. Grotesque typefaces have limited varia-
tion of stroke width (often none perceptible in capitals). The terminals of 
curves are usually horizontal, and many have a spurred “G” and an “R” 
with a curled leg. Capitals tend to be of relatively uniform width. Cap 
height and ascender height are generally the same to produce a more 
regular effect in texts such as titles with many capital letters, and de-
scenders are often short for tighter line spacing. They often avoid having 
a true italic in favor of a more restrained oblique or sloped design, alt-
hough at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: grottesco, 
meaning “belonging to the cave” due to their simple geometric appea-
rance. The term arose because of adverse comparisons that were drawn 

The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting 
traditions, these were often quite solid, bold 
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did 
not feature a lower case or italics, since they 
were not needed for such uses. They were 
sometimes released by width, with a range of 
widths from extended to normal to condensed, 
with each style different, meaning to modern 
eyes they can look quite irregular and eccen-
tric. Grotesque typefaces have limited variation 
of stroke width (often none perceptible in 
capitals). The terminals of curves are usually 
horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of 
relatively uniform width. Cap height and 
ascender height are generally the same to 
produce a more regular effect in texts such as 
titles with many capital letters, and descenders 
are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although 
at least some sans-serif true italics were 
offered. According to Monotype, the term 
“grotesque” originates from Italian: grottesco, 

The group of Grotesque Typefaces features most of the 
early (19th century to mid 20th) sans-serif designs. 
Influenced by Didone serif typefaces of the period and sign 
painting traditions, these were often quite solid, bold 
designs suitable for headlines and advertisements. The 
early sans-serif typefaces often did not feature a lower 
case or italics, since they were not needed for such uses. 
They were sometimes released by width, with a range of 
widths from extended to normal to condensed, with each 
style different, meaning to modern eyes they can look quite 
irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually horizontal, and 
many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height 
and ascender height are generally the same to produce a 
more regular effect in texts such as titles with many capital 
letters, and descenders are often short for tighter line 
spacing. They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although at least 
some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate 
Modern Serif and Roman typefaces that were the norm at 
the time. Neo-grotesque designs appeared in the 
mid-twentieth century as an evolution of grotesque types. 
They are relatively straightforward in appearance with 
limited stroke width variation. Similar to grotesque 
typefaces, neo-grotesques often feature capitals of 
uniform width and a quite ‘folded-up’ design, in which 
strokes (for example on the ‘c’) are curved all the way round 
to end on a perfect horizontal or vertical. Helvetica is an 

The group of Grotesque Typefaces features most of the early (19th century to 
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the period 
and sign painting traditions, these were often quite solid, bold designs suitable 
for headlines and advertisements. The early sans-serif typefaces often did not 
feature a lower case or italics, since they were not needed for such uses. They 
were sometimes released by width, with a range of widths from extended to 
normal to condensed, with each style different, meaning to modern eyes they 
can look quite irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). The terminals of 
curves are usually horizontal, and many have a spurred “G” and an “R” with a 
curled leg. Capitals tend to be of relatively uniform width. Cap height and 
ascender height are generally the same to produce a more regular effect in 
texts such as titles with many capital letters, and descenders are often short for 
tighter line spacing. They often avoid having a true italic in favor of a more 
restrained oblique or sloped design, although at least some sans-serif true 
italics were offered. According to Monotype, the term “grotesque” originates 
from Italian: grottesco, meaning “belonging to the cave” due to their simple 
geometric appearance. The term arose because of adverse comparisons that 
were drawn with the more ornate Modern Serif and Roman typefaces that were 
the norm at the time. Neo-grotesque designs appeared in the mid-twentieth 
century as an evolution of grotesque types. They are relatively straightforward 
in appearance with limited stroke width variation. Similar to grotesque typefa-
ces, neo-grotesques often feature capitals of uniform width and a quite ‘folded-
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The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting tra-
ditions, these were often quite solid, bold de-
signs suitable for headlines and advertise-
ments. The early sans-serif typefaces often 
did not feature a lower case or italics, since 
they were not needed for such uses. They 
were sometimes released by width, with a 
range of widths from extended to normal to 
condensed, with each style different, meaning 
to modern eyes they can look quite irregular 
and eccentric. Grotesque typefaces have limi-

The group of Grotesque Typefaces features most of the 
early (19th century to mid 20th) sans-serif designs. Influen-
ced by Didone serif typefaces of the period and sign pain-
ting traditions, these were often quite solid, bold designs 
suitable for headlines and advertisements. The early sans-
serif typefaces often did not feature a lower case or italics, 
since they were not needed for such uses. They were someti-
mes released by width, with a range of widths from extended 
to normal to condensed, with each style different, meaning 
to modern eyes they can look quite irregular and eccentric. 
Grotesque typefaces have limited variation of stroke width 
(often none perceptible in capitals). The terminals of curves 
are usually horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of relatively uni-
form width. Cap height and ascender height are generally 
the same to produce a more regular effect in texts such as 
titles with many capital letters, and descenders are often 

The group of Grotesque Ty-
pefaces features most of the 
early (19th century to mid 
20th) sans-serif designs. In-
fluenced by Didone serif ty-
pefaces of the period and 
sign painting traditions, 
these were often quite solid, 
bold designs suitable for 
The group of Grotesque Typefaces 
features most of the early (19th 
century to mid 20th) sans-serif de-
signs. Influenced by Didone serif 
typefaces of the period and sign 
painting traditions, these were 
often quite solid, bold designs sui-
table for headlines and advertise-
ments. The early sans-serif typefa-
ces often did not feature a lower 
case or italics, since they were not 
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The group of Grotesque Typefaces features most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif typefaces of the period and sign painting 
traditions, these were often quite solid, bold designs suitable for headlines and adverti-
sements. The early sans-serif typefaces often did not feature a lower case or italics, 
since they were not needed for such uses. They were sometimes released by width, with 
a range of widths from extended to normal to condensed, with each style different, 
meaning to modern eyes they can look quite irregular and eccentric. Grotesque 
typefaces have limited variation of stroke width (often none perceptible in capitals). 
The terminals of curves are usually horizontal, and many have a spurred “G” and an “R” 
with a curled leg. Capitals tend to be of relatively uniform width. Cap height and 
ascender height are generally the same to produce a more regular effect in texts such 
as titles with many capital letters, and descenders are often short for tighter line 
spacing. They often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were offered. According to 
Monotype, the term “grotesque” originates from Italian: grottesco, meaning “belon-
ging to the cave” due to their simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more ornate Modern Serif and Roman 
typefaces that were the norm at the time. Neo-grotesque designs appeared in the 
mid-twentieth century as an evolution of grotesque types. They are relatively straight-
forward in appearance with limited stroke width variation. Similar to grotesque typefa-
ces, neo-grotesques often feature capitals of uniform width and a quite ‘folded-up’ 
design, in which strokes (for example on the ‘c’) are curved all the way round to end on a 
perfect horizontal or vertical. Helvetica is an example of this. Unlike earlier grotesque 
designs, many were issued in large families from the time of release. Neo-grotesque 

The group of Grotesque Typefaces features most of the early (19th 
century to mid 20th) sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting traditions, these were often 
quite solid, bold designs suitable for headlines and advertisements. 
The early sans-serif typefaces often did not feature a lower case or 
italics, since they were not needed for such uses. They were sometimes 
released by width, with a range of widths from extended to normal to 
condensed, with each style different, meaning to modern eyes they can 
look quite irregular and eccentric. Grotesque typefaces have limited 
variation of stroke width (often none perceptible in capitals). The 
terminals of curves are usually horizontal, and many have a spurred “G” 
and an “R” with a curled leg. Capitals tend to be of relatively uniform 
width. Cap height and ascender height are generally the same to pro-
duce a more regular effect in texts such as titles with many capital 
letters, and descenders are often short for tighter line spacing. They 
often avoid having a true italic in favor of a more restrained oblique or 
sloped design, although at least some sans-serif true italics were 
offered. According to Monotype, the term “grotesque” originates from 
Italian: grottesco, meaning “belonging to the cave” due to their simple 
geometric appearance. The term arose because of adverse compari-

The group of Grotesque Typefaces features 
most of the early (19th century to mid 20th) 
sans-serif designs. Influenced by Didone serif 
typefaces of the period and sign painting 
traditions, these were often quite solid, bold 
designs suitable for headlines and advertise-
ments. The early sans-serif typefaces often did 
not feature a lower case or italics, since they 
were not needed for such uses. They were 
sometimes released by width, with a range of 
widths from extended to normal to condensed, 
with each style different, meaning to modern 
eyes they can look quite irregular and 
eccentric. Grotesque typefaces have limited 
variation of stroke width (often none percepti-
ble in capitals). The terminals of curves are 
usually horizontal, and many have a spurred 
“G” and an “R” with a curled leg. Capitals tend 
to be of relatively uniform width. Cap height 
and ascender height are generally the same to 
produce a more regular effect in texts such as 
titles with many capital letters, and descen-
ders are often short for tighter line spacing. 
They often avoid having a true italic in favor of 
a more restrained oblique or sloped design, 
although at least some sans-serif true italics 
were offered. According to Monotype, the term 
“grotesque” originates from Italian: grottesco, 

The group of Grotesque Typefaces features most of the 
early (19th century to mid 20th) sans-serif designs. Influen-
ced by Didone serif typefaces of the period and sign 
painting traditions, these were often quite solid, bold 
designs suitable for headlines and advertisements. The 
early sans-serif typefaces often did not feature a lower 
case or italics, since they were not needed for such uses. 
They were sometimes released by width, with a range of 
widths from extended to normal to condensed, with each 
style different, meaning to modern eyes they can look 
quite irregular and eccentric. Grotesque typefaces have 
limited variation of stroke width (often none perceptible in 
capitals). The terminals of curves are usually horizontal, 
and many have a spurred “G” and an “R” with a curled leg. 
Capitals tend to be of relatively uniform width. Cap height 
and ascender height are generally the same to produce a 
more regular effect in texts such as titles with many capital 
letters, and descenders are often short for tighter line 
spacing. They often avoid having a true italic in favor of a 
more restrained oblique or sloped design, although at 
least some sans-serif true italics were offered. According 
to Monotype, the term “grotesque” originates from Italian: 
grottesco, meaning “belonging to the cave” due to their 
simple geometric appearance. The term arose because of 
adverse comparisons that were drawn with the more 
ornate Modern Serif and Roman typefaces that were the 
norm at the time. Neo-grotesque designs appeared in the 
mid-twentieth century as an evolution of grotesque types. 
They are relatively straightforward in appearance with 
limited stroke width variation. Similar to grotesque 
typefaces, neo-grotesques often feature capitals of 
uniform width and a quite ‘folded-up’ design, in which 
strokes (for example on the ‘c’) are curved all the way 
round to end on a perfect horizontal or vertical. Helvetica 

The group of Grotesque Typefaces features most of the early (19th century to 
mid 20th) sans-serif designs. Influenced by Didone serif typefaces of the 
period and sign painting traditions, these were often quite solid, bold designs 
suitable for headlines and advertisements. The early sans-serif typefaces 
often did not feature a lower case or italics, since they were not needed for 
such uses. They were sometimes released by width, with a range of widths 
from extended to normal to condensed, with each style different, meaning to 
modern eyes they can look quite irregular and eccentric. Grotesque typefaces 
have limited variation of stroke width (often none perceptible in capitals). The 
terminals of curves are usually horizontal, and many have a spurred “G” and an 
“R” with a curled leg. Capitals tend to be of relatively uniform width. Cap 
height and ascender height are generally the same to produce a more regular 
effect in texts such as titles with many capital letters, and descenders are 
often short for tighter line spacing. They often avoid having a true italic in favor 
of a more restrained oblique or sloped design, although at least some sans-se-
rif true italics were offered. According to Monotype, the term “grotesque” 
originates from Italian: grottesco, meaning “belonging to the cave” due to 
their simple geometric appearance. The term arose because of adverse 
comparisons that were drawn with the more ornate Modern Serif and Roman 
typefaces that were the norm at the time. Neo-grotesque designs appeared in 
the mid-twentieth century as an evolution of grotesque types. They are relati-
vely straightforward in appearance with limited stroke width variation. Similar 
to grotesque typefaces, neo-grotesques often feature capitals of uniform 


